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HER MAJESTY’S THEATRE. 

We have not seen any special prospectus of Mr. Lumley’s 
intentions for the present season, but presume we may, without 
much risk, assume the advertisenent that has appeared in all 
the papers as an earnest of what is to be done.* 

Our remarks will be necessarily brief, since the list of 
artists engaged presents so many names unknown to us, that 
were we full of words and big with eloquence we should be at 
a loss how to put the matter of our discourse in order—how 
to apply our epithets. Apart from the strange names, however, 
the catalogue looks well enough ; every department appears 
efficiently cared for, and the old faces that come back to us 
are faces that we shall be right glad to behold again. 

First the opera must be considered. As prima donna 
among prime donne, we read, with no small gratification, the 
name of Madlle. Jenny Lind, who in addition to the parts she 
sustained last year, ‘‘ will appear in several novel and interest- 
ing characters.” 

As soprano next highest in fame, and let us hope next 
highest in talent, comes Made. Erminia Tadolini, who has 
long, very long, been celebrated in Italy, and whose first 
appearance here, in the afternoon of her career, is a matter for 
mingled curiosity and pleasure. For Made. Tadolini we offer 
up vows, and trusting she may honorably sustain the reputa- 
tion she has honorably gained abroad, we promise to be her 
champions, if the Morning Post, in pursuance of a recently ac- 
quired habit, should find occasion to tax her, in ungallant par- 
lance, with over-ripeness of years and over-robustness of habit 
for the appropriate impersonation of juvenile heroines. The Post 
has done this elsewhere, and in a paroxysm of impartiality, 
or an apoplexy of candor, may possibly attempt it here; in 
which case we hereby pledge our support to Made. Tadolini, 
over whose portly frame we shall throw the shadow of our 
shield, while we stick the Post with the spear of honest 
expostulation. 

Madlle. Adelaide Moltini calls next for notice. This charming 
mez20 Soprano has not geen forgotten either by the habitués of 
the Opera or ourselves; by her modest demeanour and agree- 
able talent she equally won regard, and her re-appearance 
amongst us will be hailed with unanimous approval. A more 
efficient or a more attractive seconda donna Mr. Lumley could 
hardly have offered to his patrons. 

_Jenny Lind, Erminia Tadolini, and Adelaide Moltini—these 
counted, and we have counted al/ the lady-members of Mr. 
Lumley’s present troupe upon whom we are in a position to 
offer any kind of comment. The rest we must content our- 
selves with signalizing by name, until the time arrives for 
pronouncing our simple judgment on their merits :—Madlle. 
Sofie Cruvelli—a soprano ; Madlle. Luisa Abbadia—a soprano ; 
Signora Sofia Vera—a soprano; Dile. Schwartz—a contralto. 





* Since writing the present notice, an authorised printed circular has 
reached us, which substantiates the contents of the advertisement, 
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Of Madlle. Cruvelli we hear very favorable accounts from 
several who were present at the rehearsal on Monday. Of 
Madlle. Abbadia we are inclined to think highly from the 
reports we have received at various intervals from correspon- 
dents in Italy, and especially from T. E. B. (at Milan), who 
extols, with fervor, her agreeable manners, graceful sing- 
ing, and passionate acting—lamenting only that her voice, 
once beautiful, should have lost much of its power and fresh- 
ness ; albeit, we understand, that the Post cannot reproach 
Madlle. Abbadia with being either fat, fair, or forty—since 
happily she is slight, dark, and thirty. Of Signora Sofia 
Vera, if she be not the Madlle. Sophie Vera, who sang at the 
London concerts of Made. Pleyel, &c., the year before last 
we know not who she may be; and if she be that Madlle. 
Sophie Vera, we shall be glad to welcome her, as a singer of 
talent, and what is more, of promise. Of Dlle. Schwartz, 
who comes from Vienna, we have heard Balfe speak in raptures ; 
but then she played the contralto part in one of his operas— 
which prevents us from accepting the (otherwise incontroverti- 
ble) testimony of Mr. Lumley’s zealous chef d’orchestre, as 
the testimony of candid impartiality. ; 

With a word for the handsome and clever Made. Solari,— 
who played the part of, we forget what, in La Figlia del 
Reggimento, so pleasantly and so well as absolutely to share 
the applause with Jenny Lind her very self—our catalogue 
raisonnée of the ladies of Mr. Lumley’s troupe must end. 

The men may be dismissed with extra brevity. First, among 
those whose names are familiar, comes Italo Gardoni, whose 
success last season we had so often the opportunity of record- 
ing, and whose success this season we promise ourselves equal 
pleasure in apostrophising. Gardoni is the primo tenore, anda 
better primo tenore Mr. Lumley would be at a loss to 
discover. 

LABLACHE is the primo basso. . 

M. Bouché, the Frenchman, is secondo basso; Frederick 
Lablache, secondo baritono ; Signori Solari and Guidi, subordi- 
nate tenors ; Signor Coletti retains his post as primo baritono. 
Coletti is a great favorite with the public, and not without 
reason. 

The new arrivals are Signori Cuzzani and Labucetta, 
tenors; and Signor Belletti, barytone, who has been styled 
«the second Tamburini.” Of these we know nothing what- 
ever, except that Belletti seems to have made a very favorable 
impression at the rehearsal. : 

Balfe continues director of the music and conductor. Balfe’s 
name, like Lablache’s, may pass without comment, ‘ 

About the orchestra we are not at present able to offer in 
opinion. We understand, and we hope, that it is far superior 
to that of last year. Among the familiar names, we mention 
with pleasure those of Piatti and Pilet (violoncellos) ; Tolbecque 
Nadaud, Oury, Deloffre; Pluys, R. Hughes (violins); Anglos, 
(double bass) ; Zeiss (trumpet): Lavigne and Horton, (oboes) ; 
Maycock(clarionet) ; Remusat (flute); Tamplini (bassoon)—all 
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of whom are included in the ranks. To these we may add 
the name of Mr. Cooper from Bristol, one of the most accom- 
plished violinists in England, whom Balfe heard during his 
provincial tour,,and whom Balfe, with his usual sagacity, in- 
stantly appreciated, and with his usual promptitude instantly 
engaged. Tolbecque leads the opera, and Nadaud the ballet, 
as usual, <A military band, under the direction of M. Boosé¢, 
of Prince Albert’s Scots Fusileers, is also announced. 

About the chorus we are able to say nothing, except that 
the untiring and careful Maretzek remains at the head of the 
corps. ; 

The Barrer must now be considered; and here we inva- 
riably approach Mr. Lumley’s throne with hats off, and a 

rofusion of ‘‘ salaams.” Mr. Lumley’s ballet is what Mr. 
Eumley's ballet always has been—first-rate. 

Let us glance at the engagements. First, Carolina Rosati, 
who has usurped the place of Lucile Grahn, now transferred 
to the Royal Italian Opera. Need we recal to the memory of 
our readers that Carolina Rosati, Jast season, achieved great 
success, and that Carolina Rosati well deserved the success 
she achieved. Next comes Marie Taglioni. Who has forgotten 
pretty little Marie, with her odd face and odd mien, and grace 
as odd as either, but which made the sum of oddness fascina- 
ting? Marie Taglioni was another hit for Her Majesty’s 
Theatre last seasun, and will be a hit again this season, if 
ever hit were made where hit was so inevitable. Thirdly, 
Fanny Cerito, the Hebe, who will return to us flushed with 
her Parisian triamphs, won upon the ground of which the 
undisputed Queen is she whom we name last and consider 
first—the incomparable Cartotta Grisi—who, with Jenny 
Lind, Lablache, Gardoni and Balfe, makes up the quintet of 
strength, fidelity, and attraction, with whose assistance Mr. 
Lumley may snap his fingers at adversity, and look opposition 
in the face without a wince. 

In coryphées the ballet troupe is strong. Petit Stephan, 
Julienne, Thevenot, Lamoureux, Emile, Fanny Pascales, &c., 
&c., constitute a phalanx of talent and fascination not easily 
resisted, and still less to be resisted now that a certain 
Madlle. Ausundon has been added to the charming troop, 
about whom Théophile Gautier, a consummate judge of such 
matters, has transmitted to us a missive covered all over with 
praises of her talents and her beauty. We shall see and 
judge, and hope to be able to translate the Gauterian apos- 
trophe into vernacular. 

The male dancers include Perrot, the inimitable; Paul 
Taglioni, the imitable; St. Léon, the ground-scorner; Gos- 
selin, the preceptor ; Louis D'Or, the young; and Di Mattia, 
the unknown ; besides Venafra, Gouriet, and a host of manly 
capables ; to say nothing of M. Petit, regisseur ; to say less of 
Whales, of the costume department; to say much of Miss 
Bradley, of the ditto; more of Mad. Copere, who superin- 
tends ; and most of Charles Marshall, who continues to officiate 
as director of the painting-room, and from whose picturesque 
brush we look forward with avidity for other Coralias and 
other Theas. 

Perrot and Paul Taglioni are the bal/et-masters ; the last 
comes first and the first last; both promise new ballets. 
Sloman and Bradwell, as machinists: and property-man, 
will satisfy all who require their assistance. 

M. Pughi will continue to compose music for the ballets ; 
but we doubt if he will ever give us another Esmeralda, He 
eannot do it without Carlotta Grisi to inspire him ; but the 
expartation from the Academie Royale of Paris, Les Cing 
Sens, will, we are told, be Carlotta’s new ballet, and the music 
of Les Cing Sens is already supplied by Adolphe Adam, nor 





is it likely that Carlotta, or Mr. Lumley, will propose to M. 
Pugni to re-write what Adolphe Adam (whom Mr. Lumley 
might with advantage engage, if he could charm him away 
from his Opera Nattonal—which is not likely) does so much 
better than anybody else—except his superiors, with whom we 
are not acquainted. 

Every habitué of Her Majesty's Theatre will be glad to hear 
that Mr. Nugent continues to preside at the post he has occu- 
pied so many years, with credit to himself and satisfaction to 
the patrons and visitors of the establishment. 

We have nothing to add but a word of congratulation upon 
our own foresight ; if our readers refer to our leading article, 
of No. 51 Vol. 22, they will find all the principal features of 
Mr. Lumley’s troupe already predicated; we are, therefore, 
fully justified in congratulating ourselves upon our own 
foresight. 

We should have awarded the distinction of precedence due 
to Her Majesty’s Theatre, as the oldest establishment, last 
week, but the advertisement did not reach us till late on 
Friday, and until after our review of the Royal Italian Opera 
prospectus was written; moreover, the Royal Italian Opera 
director had issued a prospectus, whereas Mr. Lumley had then 


| only put forth an advertisement. Pus de rancune, however. 


Her Majesty’s Theatre opens to-night. The opera is Verdi's 
Ernani. The cast includes Gardoni, Cuzzani, Belletti, and 
Cruvelli. Three of these are novelties; on them we shall 
report next week. The ballet is a new one by Paul Taglioni, 
called Fiorita et la Reine des Elfrides, in which Rosati and 
Marie Taglioni will appear. We do not Jike Verdi’s Ernani, 
and we are ignorant of what. may be precisely the “ Elfrides.” 
Until Saturday, the 25th, however, we must postpone all fur- 
ther particulars, 

So here we are once more up to the ears in the Orera 
season. May we get out of the water as cosilv as we did last 
year ; we ask for nothing better. 





MENDELSSOHN. 


AN article has appeared in Fraser’s Magazine, the subject of 
which is the life and genius of Felix Mendelssohn Bartholdy. 
It is chiefly made up from notices that have appeared in the 
Times, the Atheneum, the Constttutionel, the Morning 
Herald, and the Musical World; but there are also some 
original passages of which the following is an interesting ex- 
ample :— 

"The steps by which this youthful artist accomplished that complete 
readiness of eye and hand, of musical intellect and ear, which rendered him 
as a practical musician the wonder of our age, are obvious. Difficult, 
had at length no place in his vocabulary ; he had learned to anticipate 
all the combinations of pianoforte music; and his early industry so far, 
of late, superseded the necessity of practice, that he has been known to 
play both the organ and piano-forte in public after a ceszation of practice 
for months. He sustained to the end allgthe assaults of the most in- 
veterate mechanism ; and with Liszt and Thalberg in the field, was 
incontestibly the first pianoforte player of his day. Music, whose true 
votary he was, never deserted him, and taught the most industrious 
saloon players, when he was present, to know their places. The plan 
pursued to form young Mendelssohn as a composer was directed also 
by great intelligence. He had been placed for this branch of art under 
Zelter, of the singing academy, a thoughtful master, and the correspondent 
of Goethe; and Zelter thought too highly of his charge to fetter his 
genius by scholastic rules. The exercises he made under Zelter were 
chiefly little symphonies in four parts, for stringed instruments, in com- 
posing which he followed the bent of his genius. After what fancy and 
imagination had achieved for the music of modern Germany, it was feared 
that the systems might stifle some important poetical new birth. In spite 
of the license to run wild, order, clearness, and regularity still distinguished 
the prodnctions of the student, and were the index to the cheracter of 
his mind, The domestic musical habits of Mendelssohn’s family were 
still more happily disposed to excite his enthusiasm for composition 
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than the approbation and encouragement of his preceptor. EverY 
fortnight there was a concert at Mendelssohn’s, at which a quartet of good 
artists performed a variety of classical compositions, and, together with 
them, the last new symphony of “ Felix.” What an advantage this! 
Surely the genius of a young composer was never before nursed in such 
softness and delight, amidst such kind family sympathy, and so much 
encouragement from musicians. By the time he reached twenty, he was 
not only the greatest player of the day, but the character of his com- 
positions entitled him to occupy that place in the interest of the public 
w ich Beethoven and Weber had not long resigned. Before his first 
published works, two piano-forte quartets, had reached us his name and 
promise were familar in England through the medium of foreign musical 
journals, and the connections of the British embassy at Berlin. His 
first English associations were, probably, formed at the parties of Mrs. 
Austin, then resident in that city; and when he arrived in this country 
(in 1829) to verify the prepossessions of his admirers, he still lived in 
great intimacy with her family.” 


Are none of these ‘‘new symphonies” of the young Felix to 
be found? As every note that ever proceeded from his pen has 
now a “value great as it is mournful, it behoves the friends 
of Mendelssohn, who have it in theit power, to search for the 
manuscripts of these early works and rescue them from 
oblivion. With what delight would they not be welcomed by 
the musical world of Europe! 





MISS CATARINA HAYES. 

Tue following paragraph, extracted from the columns of the 
Morning Post, suggests the hope that we may have an oppor- 
tunity (perhaps this season) of judging the capabilities of this 
celebrated English vocalist at Her Majesty’s Theatre. How 
otheiwise interpret the enthusiasm of our one-sided cotem- 
porary ? 

‘*Miss Catarina Hayes, who has already created an extraordinary 
sensation in Italy, has just completed her engagement of two years at 
La Scala Theatre, in Milan, with an éclat quite unprecedented. This 
charming young singer is now at Verona for the carnival, where her 
success in Maestro Verdi's opera of Masnddicri has been most brilliant. 
On her first appearance on the stage (says the Verona Gazette), she was 
welcomed with a burst of applause which lasted for several minutes. Her 
Cavatina in the first act met with great admiration, but the air in the 
second act, “‘ Carlo vivi,”” produced such a tempest of applause that she 
was obliged to repeat it, and was afterwards called before the scene 
times without number. The Hayes possesses a pure soprano of great 
extension, and her voice is so exquisitely sweet, so melodious and touch- 
ing, that every heart is immediately captivated. Added to these rare 
qualities, she has a flexibility which enables her to execute the most 
florid and difficult passages, apparently without an effort. Her style, 
intonation, and shake are all perfect. The grace and clegance with which 
she moves on the stage, combined with the loveliness of her face and 
figure, enable us to aver with truth THAT SHE 18 UNRIVALLED BY ANY 
ARTISTE OF THE PRESENT DAY.” 

For our country’s sake we shall be delighted, for once in a 
way, to be able to echo the sentiments of the Post. The 
choice of Verdi’s Masnadteri says not much for the musical 
discrimination of the young Englishwoman; but too much 
must not be expected at the hands of singers, who if they have 
the chief vocal requisites, must be pardoned for the absence of 
artistic taste. Besides as Miss Hayes is “unrivalled by any 
artiste of the present day” (without excepting Jenny Linp her- 
self), it would be too exacting on our part to tax her with in- 
consistency and want of judgment—inconsistency, in departing 
from what was once her unalterable resolve, never to risk her 
voice by singing in Verdi's operas; want of judgment, in 
selecting the most contemptible of those operas for the first 
infringment of her former line of policy. However we shall 
be glad to see the fair Catarina among us, in spite of the Post 
and the Verona Gazette. 





SACRED HARMONIC SOCIETY. 
A spectat general meeting of the members of the Sacred 
Harmonic Society was held at Exeter Hall, on Tuesday 


evening last, for the purpose of receiving the report of a 
special committee which had been mutually appointed by the 
general committee of the society, and Mr. Surman, the con- 
ductor, to investigate certain matters of difference between the 
two parties; the president, John Newman Harrison, Esq., in 
the chair. The report, which was very voluminous, went fully 
into the charges against Mr. Surman, and recommended his 
removal from the office of conductor. Mr. Windsor, the 
chairman of the special committee, in moving the adoption of 
their report, detailed to the meeting the enormous labour 
which that committee had to undergo before being able to 
arrive at the termination of their duties. They had waded 
through volumes of documents, had called for papers and 
proofs of all kinds, and had subjected the parties concerned to 
rigorous personal examinations and he wished to impress upon 
the meeting that it was from these personal examinations that 
the committee had been mainly enabled to arrive at their 
unanimous opinion. He wished to say a word as to the 
constitution of the special committee :—four of the gentle. 
men had been selected by Mr. Surman, and four by the 
general committee, those eight choosing the ninth by lot, 
which fell on a friend of Mr. Surman’s. Thus, in the 
committee of nine so constituted, there were five who 
entered upon their labours with a decided bias in favour of 
Mr. Surman; at any rate he might safely say (he himself being 
one of them) that they were determined to see fair play; but 
they had also to see justice done to the society , and whatever 
feelings towards Mr. Surman had been engendered by his 
private statement of his views, they had been entirely changed 
by the matters which had come out in the course of this 
investigation. He concluded by moving the adoption of the 
report, and that in consequence Mr. Surman be removed 
from the office of conductor. The motion was seconded by 
Mr. Selous. , 

A long discussion followed, several motions for delay being 
urged and rejected. : 

Mr. James Taylor supported the report. He had received 
an ex-parte printed statement from Mr. Surman of his own 
case, which attacked the impartiality of the special committee. 
That committee, however, had gone through a full exami- 
nation of all the statements, and there had been a personal 
examination of the parties; if there were any legal brethren 
present they would be well aware of the advantages derived 
from vivd voce statements over written documents. He 
thought no good could arrive from delay, and would there- 
fore support the adoption of the motion. ‘ 

Mr. Fells and other gentlemen spoke against the adoption 
of the report, on the ground that further time should be 
afforded for enquiry; against which it was urged that the 
special committee had been occupied for five months in searche 
ing deeply into all the bearings of the case ; and it was next 
to impossible that a large body could get through a subject 
which had occupied a small number of business men such a 
long time, in anything like a similar period. 

Mr. Surman addressed the meeting at some length, read- 
ing portions of the statement he had delivered in to the special 
committee. 7 

The report and motion were ultimately adopted, by @ majo- 
rity of more than two-thirds of the meeting. The result of 
the division, therefore, is to remove Mr. Surman immediately 
from the post of conductor. 

A further motion was made, and unanimously adopted, tha 
the committee should report to a future special general meeting 
of the members on the best means of filling up the vacancy ; 








and thanks having been voted to the President, and also to the 
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special committee, the meeting, which lasted five hours, was 
dissolved. 

[We have received Mr. Surman’s statement, and shall be- 
stow upon it our candid and serious consideration.—Ep. 
M. W.) 





ARISTOTLE ON POETRY. 
NEWLY TRANSLATED, FROM THE EDITION OF F. RITTER. 
(Continued from Page 100.) 
CHAPTER IX. 


I. Iris manifest from what has been said, that it is the 
province of the poet to say not such as have actually happened, 
but such as might happen; these possible things being either 
according to probability or necessity (a) 

II. For the historian and the poet do not differ by 
talking with or without metre ; since the works of Herodotus 
might be put into metre, but it would be no less a certain 


. history with metre than without. 


III. The difference consists in this, that oné says what has 
actually happened, the other what might happen. On this 
account poetry is more philosophical and more noble than 
history, 

IV. For poetry rather says what is universal, but history 
what is particular. What sort ef things it suits persons of 
certain character to say andto do—that is universal. What 
Alcibiades did or what he suffered—that is particular. 

V. In comedy this has already been made manifest. For 
the comic poets having formed their fable out of probabilities, 
give their personages what names they please, and do not 
deal with particulars like the iambic (lampoon) poets. (6) 

VI. In tragedy, however, the poets adhere to real names. 
The reason is that the possible is credible. Things that have not 
happened we do not as yet believe possible, but things that 
have happened are manifestly possible ; for had they been im- 
possible they would not have happened. 

VII. Nevertheless, in some tragedies there are one or two 
well-known names, while the others are fictitious ; and in some 
tragedies there are no real names, as in the “ Flower” of 
Agathon. In this the incidents and the names are alike 
fictitious, and nevertheless it pleases. 

VIII. So that it is by no means essential always to adhere 
to the traditional fables, which are the subjects of tragedy. 
Such an endeavour would indeed be ridiculous, since even the 
known subjects are known only to a few, but please all alike. 

IX. Now from these things it is manifest that the poet 
should rather be a poet of fables than of measures, inasmuch 
as he is a poet by imitation, and imitates actions. And if it 
happens that he represents things that have actually taken 
place, he is no less a poet; for of the things that take place, 
there are some which nothing hinders from being probable, 
and such that he who represents them is a poet. 

X. Of simple fables and actions the episodic are the worst. 
I call that an episodic fable in which it is neither probable nor 
necessary for the episodes to follow each other. Such trage- 
djes are made by bad poets through their own fault, and by 
good ones through the players. For engaging in the dramatic 
contests, and extending the fable beyond its proper capacity, 
they are often obliged to pervert the order. 

XI. Since the imitation is not only of an action, but also 
of things terrible and pitiable, and these are produced “ chiefly 
when they occur unexpectedly” by each other * * * *, (c) 

, XII. For the wonderful will thus have greater force than if 
it came of its own accord, and by chance; since even of things 
that happen by chance, those appear most wonderful which 
seem to take place by design, as, for instance, when the statue 





of Mitys, in Argos, killed the person guilty of the death of 
Mitys, by falling on him as he was looking at it. For it seems 
that such things do not occur by chance, so that fables of this 
sort are necessarily the most beautiful. 


NOTES BY THE TRANSLATOR. 


(a.) Possible things are here divided into two classes, the possible 
and the necessary. It seems at first sight strange to speak of possible 
things which are necessary ; but Aristotle has in view that connection 
between events which is necessary to the unity of a work of art, and itis 
this connection which he speaks of as necessary or probable. Ritter 
illustrates the passages thus:—When Achilles became enraged with 
Agamemnon this was a possible event happening according to necessity, 
considering the temperament of Achilles; but his secession from the 
Greeks, and the pleasure he took in witnessing their destruction was an 
event happening according to probability. 

(b.) These names, given at the will of the poets, are such as Pamphilus, 
Charinus, &c. which are so common in the new Greek comedy. Aristotle 
seems to imply that there is more freedom with respect to comedy, because 
the incidents themselves are probable, whereas the incidents in tragedy 
require an historical voucher, being more wonderful in their nature. In 
all the Greek tragedies which we now possess, the subjects are taken 
from existing tradition. Aristotle, however, presently states that the 
practice was not universal, and cites as an instance the “Flower” of 
Agathon. The loss of this tragedy is much to be regretted, as it would 
have been a specimen of a tragedian’s proceeding, when he not only con- 
structed his fable, but invented his subject. 

(c.). The consequential part of the sentence is lost, and it is to this 
that the “thus” in the following section refers. The words between 
inverted commas are to be omitted. 


SONNET. 
NO. LXXIIIe 


Is there no weapon that will conquer Doubt— 
The subtle fiend who many forms can take, 
And in the breast his firm abode can make, ' 
Twining and twining the poor heart about? 
Nor stubborn will, nor resolution stout, 
Can aught avail the demon’s pow’r to shake ; 
But he is busy still—awake—awake— 
With’ring the on within, the act without. 
The goal is firmly fixed before our eyes— 
Tempting, the treasure lies before our feet: 
One act—one grasp—and all becomes our own ;— 
But Doubt commands, and blinding mists arise ; 
We move our hand—but Doubt has weaken’d it, 
And smiles a cold smile from his cloudy throne! N.D. 








OPERATIC STARS. 
NO. TIX. 
i CASTELLAN. 

Anaipa CasTetxan first appeared in London, as a conert 
singer four years ago. She immediately became a great favorite, 
was admired for the beauty of her voice and her finished style 
of singing, and was regarded as one of the most attractive orna- 
ments of the concert-room. Madame Castellan’s continental 
reputation was, at the same time, almost unknown in London. 
She came hither unheralded by the usual puff preliminary and 
flourish of noisy partizanship. She worked her way into 
public favor solely by her own merits, and her own merits has 
sustained her reputation up to the present moment. Mr. 
Lumley, knowing more of the artistic career of Madame 
Castellan than the public, and instigated by the success she 
obtained on her first visit to London, with his usual saga- 
city, offered her an engagement at Her Majesty’s Theatre for 
the ensuing season, which was accepted. Madame Castellan 
was a great accession to the Haymarket corps; a graceful 
actress and an accomplished vocalist, she could not fail to win 
the suffrages of the aristocratic habitués of the Opera. Placed 
in contra-position to Grisi, no artiste could hardly be found to 
represent the feminine and delicate characters of the Italian 
lyric repertoire with more ease and truthfulness. Without 





having the power to electrify the audience by her acting, or 
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lift them into the regions of enthusiasm by her singing, Ma- 
dame Castellan always won and always deserved the applause 
of her hearers by her clever style of vocalizing, and the un- 
affected character of her whole performance. It is no small 
compliment to the fair cantatrice to say that she supplied the 
place of Persiani with the greatest possible credit. Nay, 
Castellan was, perhaps, even a greater favorite at the Opera 
than Persiani. As artistes, no comparison can be sustained 
between the two. Persiani is certainly one of the most extra- 
ordinary singers of the age; but Castellan possesses a voice 
superior in quality, power, and compass. As the majority of 
an audience is ordinarily more affected by the beauty of a 
voice than by the most consummate display of art, the Cas- 
tellans of every age are likely to find more favor with the 
public than the Persianis, The initiated few may take the 
opposite side, but it is only when nature’s rarest gifts are com- 
bined with the most profuse accomplishments of art, that the 
sympathies of the crowd go hand-in-hand with those of the 
judges, and give birth to an enthusiastic appreciation to which 
Persiani and Castellan can hardly aspire. 

Madame Castellan’s voice embraces the two registers of 
the soprano and mezzo soprano. The middle voice is rich, 
full, and resonant, while the upper notes are clear and bril- 
liant. The tone throughout is gratefully equal. Made. Cas- 
tellan possesses considerable flexibility, sings with ease, and 
articulates with fluency and distinctness. For this reason 
she is heard to greater advantage in the florid music of Rossini 
and others, than in the sustained and lengthened phraseology 
of the “classics.” The graces of Donizetti are more in con- 
sonance with her power and sympathies than the solidity of 
Mozart ; her Lucia is better than her Zerlina ; her Linda than 
her Contessa Almaviva. In florid singing Madame Castellan 
has, perhaps, few superiors on the Operatic stage. Her voice 
naturally so flexible, is well trained, and there are few passages 
to be found in the modern Italian repertoire which she cannot 
master withease. Madame Castellan varies very much in her 
singing ; on some occasions she sings almost faultlessly, while 
at other times she is listless and flat. She is best when she 
has not much fatigue to undergo. The weight of an entire 
opera seems to overpower her, especially if it be one of the 
modern operas, which the composer appears to have indited 
for no other reasonthan to exterminate unfortunate heroes 
and heroines—alias, tenors and sopranos. The extreme 
delicacy of Madame Castellan’s constitution, not any conse- 
quence resulting from deficiency of art or of voice, may account 
for this. We have heard this artiste in introduced scenes 
from operas, when she had nothing further to perform in the 
evening’s entertainment, sing with extraordinary effect. In 
these instances her powers of endurance were not taxed beyond 
their capability; the fine quality of her voice was not dete- 
riorated by exertion, nor the graces and resources of her 
charming talent exhausted by the wear and tear of a long per- 
formance. It is for this reason that there are such diversities 
of opinion respecting this singer. Those who have heard 
Madame Castellan only in one of Verdi’s inflated operas, must 
have conceived a very unfair notion of her capabilities, while 
those who have had the better fortune to hear her in scenes 
from Lucia or Linda, must have set her down as a highly 
accomplished vocalist. Madame Castellan’s acting partakes 
of the same character as her singing. It is unpretending, 
quiet, and graceful, but wanting in the loftier qualities that 
constitute the great performer. Her best parts are Lucia and 
Linda. These exact no large amount of passion or power, and 
to these she is fully competent. In parts of the Sonnambula 


also she is extremely effective. Such are the merits and defects 


of this fair vocalist, whose notice we cannot conclude without 
bearing the strongest testimony to her excellence as a woman 
in every relation of life. We are certain there is not an indi- 
vidual in the profession, or out of the profession, to whom 
Madame Castellan is known, who would not be the zealous 
champion of her worth and amiability. 

It would seem ungallant, in our notices of artistes of the fair 
sex, if we omitted an allusion to their personcl, Madame 
Castellan is entitled to an especial paragraph on the score of 
her personal attractions. She is graceful and lady-like in 
appearance ; her countenance, without being absolutely beau- 
tiful, is highly expressive, and possesses a sweetness, which 
is frequently a dangerous rival to beauty itself. Her whole 
aspect and bearing reflect the character of her singing 
and acting. Gentle, unassuming, without artistic pre- 
tension, or pretension of any kind, she wins her way to 
the heart silently and without apparent effect. On the stage 
she is extremely interesting. Like Byron’s Dudu, “‘ She never 
thinks about herself at all,” so entirely free is she from confi- 
dence or obtrusivness. Madame Castellan is stillin the very 
hey-day of womanhood, and has, we trust, many years before her 
to devote to that profession of which she is so great an orna- 
ment, and on which she reflects so much real credit. 





NEW ORCAN. 
(From a Correspondent.) 

On Friday evening the capabilities of a grand organ, built by Messrs 
Robson, the eminent organ builders of St. Martin’s Lane, were tested by 
Mr. E. J. Hopkins, the talented organist of the Temple Church. The 
organ has been designed with a special object to embody as many of the 
finest features of the Continental and English instruments as could con- 
veniently be introduced. There are two complete manual organs, and an 
independant pedal organ. The compass of both the former is from CC 
to C in altissimmo (sixty-one notes). The great organ contains sixteen 
stops; among which may be noticed a double open diapason in metal 
throughout, this being the first complete stop of the kind that has been 
made in London. 

The largest pipes stand in the side towers of the case, and give to the 
instrument a most majestic appearance. The diapasons in the great organ, 
of which there are five, are full, sonorous, and of a particularly even quality ; 
the mixtures (altogether eight ranks), are bright and ringing, without 
being cutting or steely, while the douhle open diapason is weighty, digni- 
fied, and impressive. Its pure and smooth sounds could be distinctly 
traced through the weight of the unison work, and the brilliance of the 
superstructure. The swell department of this instrument (containing 
twelve stops) is unusually successful. Subdued, yet broad and massive, 
as its tone is-when perfectly closed, the flood of musical sound augments 
gradually, but very perceptibly as the shades of the swell-box are opened, 
or subsides by equally corresponding degrees as they close again. In the 
swell we again meet with a feature of which the like has not before been 
erected in London—nameiy, a double trumpet in metal down to the 
sixteen-feet note. This produces a most gorgeous effect when combined 
with the “ full swell.” The solos on both manuals very closely resemble 
their prototypes, particularly the hautboy, clarionet, and flute, which 
forcibly reminded us of the corresponding stops of the apollonicon. 

The pedal gam, however, is perhaps to be considered the feature of this 
instrument. This division (to quote from the printed account) “‘is too 
often limited, and consequently defective either in range, number of 
stops, or both.’ In this instance, however, there are no less than nine 
stops disposed on this department, including reed stops of sixteen, eight, 
and four feet, as in the celebrated organ at Dresden. In addition to this, 
there is an octave coupler (the pedal organ being extended to forty-two 
notes), through the instrumentality of which an equivalent to eighteen 
pedal stops is gained. The effect of this in the pedal fugues of Bach and 
the “ Polypheme “ Chorus of Handel, was prodigious. In a word, the 
tout ensemble of the instrument is particularly grand, filling the ear with 
a rich, voluminous, and equally balanced volume of tone, free alike from 
all metallic, woody, and harsh effects; and it may safely be pronounced 
to be one of the finest instruments produced, even in the present very 
advanced state of the art, and fully sustains the reputation of the 
Messrs. Robson’s establishment. ‘The selection chosen by Mr. C. Hop. 
kins for displaying the varied powers of this noble organ, consisted of 
selections from the works of the great masters. We regret that want of 





space prevents our giving a detailed analysis of the performance; we 
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cannot, however, refrain from noticing the interpretation of the two 
elaborate and florid pedal fugues of Sebastian Bach, particularly as the 
instrument at which Mr Hopkins usually presides (that in Temple 
Church) is so very deficient in the two important particulars of pedals and 
pedal organ. The rendering of the Symphonies of Mozart and Weber's 
glorious Overture to Oberon (considered to be the gem of the evening, 
and which narrowly escaped an encore), is also worthy of note. In the 
performance of these Mr. Hopkins did not merely exercise a perfect mas- 
tery over the executive difficulties of these compositions, but also an 
intimate acquaintance with the instrumental scores of the works, as was 
evinced by the faithful portraiture of the leading features as they occurred. 
Handel’s three charming songs—‘‘ Hush ye pretty warbling Choir,” 
“ Verti Prati,” and ‘ Who layeth the beams,” &c,, gave good scope for 
the diiaplay of the stops. At the conclusion of the performance, Handel’s 
“St, March” was called for, with which request Mr. Hopkins readily 
complied. Indeed, the whole performance clearly indicates Mr. Hopkins 
to be not only one of our first organists, but a true lover of the poetry of 
his art, and a musician of no ordinary stamp. The rooms were densely 
crowded by a highly respectable audience, who separated evidently much 
gratified with the evening’s entertainment. : 

(We are enabled to supply the programme of the performance, which 
is well worth the space it oc upies 

— st .), Mozart.—Movement from the 

ona Corel Kyrie: Eleiaon (and sea iterde Prelude and Fugue, in D, 
8. Bach.—Hush, Bi pretty warbling Choir (Hautboy and Flute); Wretcned 
—_ Handel.—Verti Prati (Clarionet Solo), Handel.—Pignus Future (Litany), 

Part II.—First Movement (2nd Symp.), Mozart.—Who layeth the Beams 
(Horn Solo), Handel.—Benedictus (Requiem), Mozart.—Prelude and Fugue in 
G., 8. Bach.—Most beautiful appear; The Lord is Great, Haydn.—Overture 
(Oberon), C. M. von Weber. 

We much regret that we Were not able to be present at the perfor- 
mance, and render justice in person to Mr. Hopkins’ eminent talent.— 
Ep. M. W.] 





" APOLLONICON ROOMS. 

Mr. Epmunp Cuipp, Gentleman of Her Majesty’s Private Band, and 
Organist to the Church of St. Olave, Southwark, performed a selection 
of music from the great masters, last night, at the above rooms, on the 
instrument just erected by Messrs. Robson. The following was the 
programme :— 

Part I.—1. Introduction and Overture (Elijah), Dr. Mendelssohn. 2. Cantata 
(Adelaide), Beetnoven.—3. Grand Sonata, No. 6, on the Chorale of Luther, 
“Vater unser in Himmelreich,” Dr. Mendelssohn.—4. Two Movements of a 
Quartet, in G Minor, Dr. Spohr; Grand Fugue, in G Minor, J. 8. Bach.— 
5. “ Lieder ohne worte,” Dr. Mendelssohn (Book III., Nos. 1, 2,6; Book IV., 
Nos. I, 5; Book V., No. 3).—6. Grand Chorus from Israel in pt, “ He rebukeu 
the Red Sea ;”? ‘* And the waters overwhelmed their enemies,’’ Handel, 


Part II,—1. Grand Sonata, No. 1, Dr. Mendelssohn (Allegro Moderato e 
Serioso—Adagio— Andante Recitativo—Allegro Assai Vivace).—2. Introduction 
and Variations on a Melody by Handel, Edmund Chipp.—3. Song, ‘‘ Der Wan- 
derer,”” Schubert.—4. Grand Prelude and Fugue, in A Minor, J. S. Bach.— 
5. Grand Sonata, No, 3, on the Chorale of Luther, *‘ Aus tiefer Noth schrei ich,”’ 
Dr. Mendelssohn. - ‘ God save the Queen (varied), Adolphe Hesse. 


Mr, Chipp’s performance was altogether most able, and the selection 
afforded the utmost pleasure to his hearers. 


CREDAT JUDAUS! 


AttHoveH but a small part of Mr. Lumley’s troupe have 
as yet arrived, he will begin the season under very favorable 
auspices, if we may judge from a rehearsal of Ernani which 
we attended yesterday. 

In the first place, Mr. Balfe hss got the orchestra into most 
unquestionable order. The old seceders -have been replaced 
by performers quite able to equal them : it was only once or 
twice that the band were not perfectly together; and the 
manner in which the lights and shadows of the music were 
given was complete. Mr. Balfe, with all his talents as a con- 
ductor, has not the art which some conductors have of making 
his people stand in awe of him; but his unwearied energies 
have got the better of all his difficulties, and his band are in 
no danger of the occasional deficiencies of last year. 

In the second place, the principal tenor has greatly improved, 
and may be expected to do wonders. Garponr has, in fact, 
that stuff in him which is capable of anything in time. Thirdly, 
Mr. Lumuzy has made a great acquisition in his new baritone, 
Bzerti, who has a noble voice, powerful and yet manageable, 








with full tones that gave only half their effect in the subdued 
singing at a rehearsal. 

We are not yet able to judge accurately of the new tenor, 
Cuzzanl, or of Mapu. Cruvewyi, who takes CasTELLAN’s 
part in the opera. The lady has a powerful voice and an 
extensive register—with these materials she may prove very 
effective at a full performance—it was, in fact, just that sort of 
voice which requires something more than a rehearsal per- 
formance to appreciate. 

With such a beginning, and such promises, which we have 
every reason to believe will be fulfilled, we may expect a 
splendid season.—Morning Chronicle! 





MADAME DORUS CRAS. 

A BRIEF notice of this vocalist, biographical and critical, 
may not be unacceptable to our readers. Madame Dorus Gras 
was the daughter of the leader of the orchestra in the town of 
Valenciennes, and was born there early in the present century. 
In 1821, she was placed at the Conservatoire of Paris, at the 
expense of the corporation of her native city. Her masters 
at this period were Henri and Blangini. Subsequently, she 
received instructions from Paer and Bordogni. After singing 
with much success in various towns of France, and Belgium, 
Mdlle. Dorus debuted at the Theatre Royal, Brussels, and 
created a considerable sensation. In 1830, she first appeared at 
the Academie Royale de Musique in Paris, in Rossini’s Comte 
Ory, and confirmed the impression she made at Brussels, 
Afterwards -she played in La Muette de Portici, Guillaume 
Tell, Fernand Cortez, and the Rossignol. She was the original 
Theresina in the Philtre, the Page in Gustave, and Alice in 
Robert le Diable. In Alice, Mdlle. Dorus created an immense 
impression, and was complimented by Meyerbeer in that 
composer’s peculiar strain of eulogy. We next find the fair 
artiste appearing as the original Marguerite de Valois, in the 
Huguenots ; Eudoxia, in Halevy’s Juive; Ginevra, in Guido 
et Ginevra ; Theresa, in Hector Berlioz’ Benvenuto Cellini ; 
Ritta, in La Xacarilla ; and other characters we cannot now 
recal. In 1833, Mdlle. Dorus married M. Gras, first violin 
of the opera orchestra. For the last six or seven years 
Madame Dorus Gras visited I ondon during the musical sea- 
sons, and achieved a great reputation as a concert singer. The 
principal charm of her singing lies in the extraordinary flexi- 
bility of her voice. In this respect she has been surpassed by 
few singers of this, or any other age. She executes the most 
difficult passages with extraordinary fluency and rapidity. 
For purity of tone, and volume, Madame Dorus Gras’ voice is 
not so remarkable. She is an excellent artist, but cannot be 
compared to Pauline Garcia, Persiani, or Jenny Lind, as a 
mistress of vocal accomplishments; and is stiil farther removed 
from comparison with Grisi, Pauline Garcia, and others, as a 
singer of passion and energy. Her style and method are essenti- 
ally French. Like most singers of that school, her voice is throaty, 
and devoid of the sweetness of the Italians. Although she sings 
with evident ease, she has a method of forcing up the notes, 
which is not to be greatly commended, and greatly abuses a 
legitimate means of expression by an exaggerated employment 
of the slur, or the diminutive legato. Whatever effect her 
singing may have produced on the French stage, it is our con- 
viction that at our English theatres Madame Dorus Gras 
was not fitted to acquire more than a secondary reputation, 
As an actress, she has less pretensions than as a singer. She 
is well grounded in the busin:ss of the scene, but she goes 
through her part so like an automaton, as to indicate the ab« 
sence of genius and inspiration. In such parts as Elvira, in 
La Mueite, or Mathilde, in Guillaume Tell, in which she has 
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little more to do than display her facility in vocalization, she 
was doubtless listened to with great delight, and produced a 
favourable impression ; but in parts like the Lucia and Gine- 
vra, she is much less effective. Madame Dorus Gras’ per- 
formances in London have not greatly elevated her in public 
estimation, either as an actress or a singer. The great popularity 
she obtained as a concert singer has been somewhat qualified 
by her appearance at Drury Lane; but we have little doubt 
that she will win back all her laurels if she favours London 


with a visit in the concert season. 

We have been deluged with letters about the recent exhi- 
bition of ill-taste at Drury Lane Theatre, on the occasion of 
Mr. Reeves’ benefit, but as we have nothing to do with the 
private differences of artists and managers, we must decline 
entering into any discussion on the matter. Our office is to 
advocate public interests, and we hold to our opinion, that by 
not singing on that occasion, Madame Dorus committed a 
grave offence against the audience. We insert, nevertheless, 
her defence, which appeared in the Times of Monday, premising 
that we consider it wholly irrelevant to the charge made against 
Madame Dorus of having unwarrantably slighted the English 
public ;— 

S1r,—Fearing that the public may be led into misapprehension as to 
the nature of the unfortunate dispute between M. Jullien and myself, 
from the incorrect account of it which has been given in some of this 
day’s journals, I hope that you will permit me, through the medium of 
your columns, to state very briefiv the precise facts which have occurred. 
For several days before the performance of Wednesday last, I declared to 
the management of the theatre that, wearied out by the vain proinises 
with which I had been misfed, I could not permit Madame Dorus Gras 
to continue to sing, unless I was guaranteed some small portion at least 
of the large sum due to her; and limited my demand to the small sum of 
£50 out of £1,200 which I ought to have received. When I saw her 
name in the bills for that performance, I repeated the night before it 
took place the intimation I had previously given. M. Jullen’s answer 
was, “Je tacherai—je verrai:” ‘I shall try—I shall see:” giving 
me reason to hope that he would accede to my proposition. For the 
payment of the remainder of the debt I offered to allow him six years, 
upon a reasonable guarantee. With regard to the benefit ef Mr. Reeves, 
Madame Dorus Gras would have had great pleasure in singing if he had 
informed her, according to the custom of artists, that the performance 
was 1C@ally for him ; but as Mr, Reeves took no step of the kind, I had 
reason to conclude that the alleged benefit of Mr. Reeves was, in fact, 
the benefit of M. Jullien. It is, therefore, quite incorrect to say that 
Madame Dorus Gras had refused to perform for a fellow: artist. 

As to the accusation of having refused parts, and having created em- 
barrassments to the management, I have only to quote the following 
extract from a letter of thanks which M. Jullien addressed to me on the 
20th of January last :— 

“TI beg you will thank Madame Dorus Gras for her ladylike and 
generous conduct. Be well assured that she will lose nothing by it; 
and, besides the esteeem of all her fellow-artists and of the public, she 
will have my eternal gratitude, accompanied with all the money I owe 
her.” 


in conclusion I beg to state that I gave M. Jullien notice yester- 
day that Madame Dorus Gras will be ready and willing to perform the 
part of Lucie to morrow evening, provided she reccives a fair proportion 
of the receipts of the evening.—I have the honour to be, Sir, your very 
obedient servant, 

75, Harley-street, Feb 13. S. V. Gras Dorus, 


And here we take leave of the subject. Our readers are 
quite competent to judge the right and wrong of the matter, 
without further documents. 





FOREIGN INTELLIGENCE. 

Srutreart, Feb. 10.—(From a Correspondent.)—You will 
be pleased to learn that Mr. Benedict, who has been long 
enough among you to be entitled and considered an English- 
man, has met with a flattering reception during his late visit 
to Stuttgart—his native town, if I be not mistaken. His last 
opera, Die Kreuzfahrern (‘* The Crusaders,”) the representation 





of which was postponed in consequence of the untimely death 
of Mad. Pischek, was at length produced at the Court Theatre 
on Monday the 24th January. Its success was decided. The 
public and the press are unanimous in their favorable verdict. 
The Allgemeine Zeitung, one of the severest judges of musical 
matters, thus writes in its article of the day following :— 


“Last evening, anew Opera in five acts, Die Kreuzfahrern (“Th 
Crusaders,”’) by Benedict, was performed with the greatest success at the 
Court Theatre, before a crowded audience. For Stuttgart this success 
has a peculiar interest; the composer is a native of our town, and con. 
sequently the force of the old proverb, nullus propheta in patrid, has this 
time been disarmed. The libretto of the Opera is rich in effective situ- 
ations, and full of action—requisites not always found in musical text 
books—and presents a large field for the composer to exercise his imagi- 
nation. In regard to dramatic effect and harmonic combination, this 
opera is peculiarly happy throughout, while at the same time it abounds 
in graceful and seductive melodies We are sure that Die Kreuzfahrern 
will universally please, provided only the execution of it be equal to that 
of our Court Theatre, which was in every respect admirable After the 
third and fifth acts, Benedict was called before the curtain to receive the 
plaudits of a delighted audience.” 

Another paper speaks in the following terms :— 

“Yesterday took place the first representation of a new opera, Die 
Kreuzfahrern, or Der alte vom Berge, the music by our compatriot, Jules 
Benedict, from London. The mise en scéne, on which all the strength of 
the opera had been lavished, under the personal superintendence of the 
author, was very satisfactory; the decorations by MM. Braakmann and 
Herdile were magnificent. The music obtained the greatest applause, 
gradually increasing from the first to the fifth act, and fivally ending with 
the composer being utianimously called before the curlain. We hope to 
hear the Opera frequently, and shall recur to it shortly. 

“‘ (Jan. 27.)—On the occasion of the representation of the Opera, Die 
Kreuzfahrein, His Majes'y the King of Wurtemberg forwaided to M, Jules 
Benedict, the composer, a splendid snuff-box, with His Majesty’s portrait, 
and studded with brilliants, as a token of his particular esteem and admi- 
ration of the genius of that accomplished musician, the most gifted of 
all the pupils of the great Carl Maria Von Weber, with whom he has many 
characteristics in common.” 

I send you herewith a copy of a letter which accompanied 
the King of Wurtemberg’s present to Mr. Benedict, which if 
you please you can insert :— 

“With the highest esteem, (for the Secretary of State), 
“ Stuttgart, Jan. 26, 1848.” “ Manoer, (Privy Councillor),” 

“Sir,—By order of His Majesty the King, I forward the accompany, 
ing snuff-box, which his Majesty has most graciously destined for you, ag 
a mark of his entire approbation of your Opera, Die Kreuzfahrern, and 
of the great satisfaction he experienced at the performance of that highly 
distinguished work, under your own direction, 

Die Kreuzfahrern has already been accepted at Vienna, 
Berlin, Hamburgh, Frankfort, and Munich. Here, at Stutte 
gart, the enthusiasm is not diminished by the absence of the 
composer, who left for England after the first performance ; 
every place being already engaged for the next. 


Vienna, Feb. 6th.—(From a Correspondent.)—Wallace’s 
opera of Maritana continues its successful career. Madame 
Lutzer is always obliged to repeat several of the morceaux, 
indeed she has completely identified herself with the part, 
Staudigl is, as usual, magnificent ; his first duet with Lutzer, 
and his two arias are invariably encored. The theatre hag 
been crowded on each representation, and the prices have been 
doubled. 

Venicz.—(From a Correspondent.)—The success of Fanny 
Cerito in Paris has been followed by a still greater triumph in 
Northern Italy. Despite political agitation, Le Fenice of 
Venice has been nightly crowded to witness a new ballet (the 
last composition of M. Saint-Leon), entitled La Vivandiera e 
il Postiglione. A recent number of La Fama says, “‘ Cerito 
sustains the part of the Vivandiera with a spiritual grace and 
refinement of conception which really elevates the dance to 





something more than her art would seem to have the power 
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of embodying. She is certainly one of the most careful 
dancers on the stage, and differs from most of her sister rivals, 
inasmuch as her elegance is not confined to her feet only ; her 
whole form follows the sentiment of the idea, as naturally as 
the bending of a graceful tree by the wind.” The article con- 
cludes with the following expression: ‘Ella si dipingue nell’aria.’ 
Another novelty which Cerito has produced during her Italian 
sojourn is entitled, La Siciliana, a sort of tarantella, which 
produced so much enthusiasm on a late occasion as to be 
prohibited by the police. [The ballet, La Vivandiere, was, 
if we mistake not, originally produced at Her Majesty’s 
Theatre, with Cerito as the heroine,—Ep. M. W.] 

Rome, 28th Jan.—(From a Correspondent.)—I have for- 
warded you a programme ofa morning concert to take place 
here ; as the performers are principally English amateurs, I 
thought it would please you to give some notice of it in your 
periodical. Mr. Asbley has a splendid tenor (he was a pupil 
of Rubini), and Mr. Sartoris a fine bass voice. M. Parade is 
the secretary of the Hanoverian Minister, and is one of the 
best baritones I ever heard. Madame Vannutelli is the wife of 
the Deputy for the city of Rome, in the new Consulto di 
Stato, The concert will be attended by a numerous and dis- 
tinguished audience. I will send you a Roman Advertiser, 
with a notice written by an Mnglish amateur here. The two 
operas here are wretched—the Apollo is worse than the Vaile. 
An English girl, who has taken the name of Albertini (a pupil 
of Mad. Ungher), has made a successful debut in Nabuco. 
Ivanoff (who has grown very fat) is the pr'mo tenore. It is 
very odd that the best singers here are English amateurs, and 
there are some very talented. At the Marquis of Conyng- 
ham’s we have excellent music, nearly every Wednesday, 
amongst the amateurs. Very bad news from Naples :—The 
king (Maccaroni as they call him) must either abdicate, or 
make himself scarce. No carnival either there or at Milan 
this season. Our carnival will commence on the 26th of 
February. The programme of the concert above-mentioned is 
below :— 


PREMIERE PARTIE.—Trio des Lombardi—Pianoforte, Harpe, et Violon 
-~—Madame de Rocchis-Creti, la Comtesse Toni, et le Chevalier Landsberg— 
De Rocchis-Creti. Air Vocale—Signor Alari. Fantasie a deux Pianos— 
(Sonnambula)— Madame Vannutelli, et Mr. Salaman— Thalberg. Duo 
Vocale—Madame Sartoris, et Mr. Parade—(l’Elisir d’Amore)— Donize(ti. 
Solo—Cornet a Piston—l’Honorable Capitain Lindsay. Grand Concerto a 
trois Pianos avec accompagnement en double quatuor—Madame Vannutelli, 
la Comtesse Toni, et Mr. Salaman—Sebastian Bach. 

SECONDE PartiE.—Duo Vocale—Mira la bianca luna—Madame Sartoris, 
et Honorable William Ashley—Rossini. Second Concerto—Pianoforte avec 
accompagnement en double quatuor—Mr Salaman — Mendelssohn. Air— 
Udite o Rustici—(l’Elisir d’Amore)—Mr. Parade—Donizetti. Solo—Con- 
certina—Mr. Leslie. Trio Vocale—O Nume benefico—(la Gazza Ladra)— 
Madame Sartoris, Messieurs Sartoris et Parade—Rossini. Grande Fantaisie 
Concertante a deux Pianos—(Norma)—Madame Vannutelli et Mr. Salaman 
—Thalberg. 

This concert, announced for the 4th instant, is for the profit 
of a charitable institution at Genezzano, near Rome, for 
home-relief to sick paupers; Mad. Vannutelli (amateur 
pianist) isthe donor; the Palais Colonna, residence of Count 
Rossi, the French Ambassador, the locale. The whole is under 
the direction of Mr. C. Salaman. The pianoforte accompanist is 
Mr. Carlo Moroni, and the following accomplished amateurs 
officiate as riptent :—Violins— Messieurs Landsberg, Angelini, 
Ricci et Golofre :—Violas—Marquis Costa, Messieurs Orzelli 
et Rossi :—Violoncellos—The Comte Silverj, Messieurs Canti- 
nelli, Costaggini :—Contrabasso, Caraccini. 





DRAMATIC INTELLIGENCE. 
Drury Lanz.—On the Saturday morning following the 
production of the Marriage of Figaro, this morning week, 
we were much surprised to find no intimation whatever of the 


Opera in the bills. The success of the Marriage of Figaro 
at Drury Lane, merited a decided notice in the bills next day. 
Of the performance in general we may speak in high terms. 
The orchestra was capital ; the conductor irreproachable; the 
chorus excellent, and the singers, en masse, much better than 
we expected. To M. Hector Berlioz is, perhaps, due the 
chiefest praise. He proved himself not only an admirable chef 
in every point, but a thorough appreciator of the divine music 
played under his guidance. We have heard no conductor who, to 
our thinking, directed Mozart’s music with more heartfelt love, 
or with a finer appreciation of its universal beauties. Under 
his baton, the band, constituted of such sterling materials, 
could not fail"to go well. Mr. Maretzek deserves much praise 
for the efficiency evinced by the chorus, whose excellence 
. proved his good schooling. The singers are entitled to different 
degrees of commendation. Before alluding to these we shall 
give the cast in full. Miss Birch, was the Susanna; Mrs. 
Lea, the Countess} Miss Miran, the Page; Mr. Weiss, the 
Count; Mr. Whitworth, Figaro; Mr. Gregg, Bartolo; Mr. 
Santiago, Basilio; and Miss Norman, Barbarina. Both Mr. 
Whitworth and Mr. Weiss acquitted themselves more than 
creditably in Mozart’s music. Mr. Whitworth really surprised 
us in Figaro, and showed that he possesses, what we must 
confess we hardly expected, no small amount of comic humour. 
He sang extremely well, and, except on a few occasions, left 
but little to be desired. His ‘‘ Non piu Ardrai,” was encored 
with great applause. This gentleman’s voice is more fitted for 
the music of Fegaro, than that of any opera in which he has 
been hitherto heard. Of Mr. Weiss we may also speak in 
terms of eulogy. The music of the Count is quite adapted 
to his voice, and lies in the best part of its register. He sang 
his music allotted to him, perhaps the most difficult in the 
whole opera, with excellent effect. His ‘‘ Vedro mentro io 
sospiro,” was a capital specimen of barytone singing, and 
although he was compelled to omit the florid passage at the 
end, it was no more than what all other barytones we ever 
heard have done, excepting Tamburini. Mr. Weiss was also 
good in the duet ‘* Crudel perche,” with Miss Birch, which was 
encored. Mr. Gregg delivered the magnificent air ‘‘ LaVendetta,” 
with a correct notion of its meaning and its beauties, but 
failed to move the audience to enthusiasm. The same may be 
determined of his general singing. Mr. Santiago assisted 
efficiently in the tenor part. So much for the gentlemen. And 
now for the ladies, whom we shall take according to their dif- 
ferent degrees of merit. And first, Miss Miran, who deserves 
the primal consideration, inasmuch as she gave Mozart’s music 
in pure conscientiousness, and never altered a note, thus fol- 
lowing in the wake of her great prototype—Alboni. True, 
the charming English contralto, might have infused a little 
more warmth into the amorous music of the Page, and a little 
more espieglerie and vivacity into the character, but we must 
not be hypercritics when there was so much to praise, more 
especially to one who still may be called a novice to the stage. 
Miss Birch pleased us, and yet did not please us. Her 
splendid voice told with great effect in the concerted music, 
and in the magnificent trio in the second act she sang very 
finely, taking the C in alt with as much ease as we ever heard 
a soprano take it; but we are grieved to say she did not 
seem to think that there was any great offence in meddling 
with the score of Mozart; and it is mainly on account of a 
want of reverence for the author that we have expressed our 
dissatisfaction with Miss Birch. This fair artiste, with her 
splendid voice, could not fail to produce a great impression in 
Susanna, if she would only sing Mozart’s music Mrs. Lea sang 





better than she did in Zinda, She could hardly do otherwise. 
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The music is more quiet, more interesting, and requires less 
effort on the part of the singer; and for this reason, Mrs. Lea 
was listened to with more pleasure. We must, however, say 
that the part of the Countess is entirely above her powers. 
Miss Norman must not.be passed over in silence. Her share 
of the music was small, but she made it very effective. In 
the exquisite ariet/a in F minor, in the last act, introduced for 
the first time, we believe, at Drury Lane, she was deserving 
of much praise. The entire of the music was performed, and 
the Opera, though it endured nearly four hours, did not appear 
to flag one moment, nor weary the audience, which could 
scarcely be anticipated from a mixed assembly like that which 
frequents Drury Lane. There were five encores: viz. the over- 
ture; ‘Non piu Ardrai;’ ‘ Crudel perche ;” ‘ Voi che sapete,’ 
and ‘ Sul’ Aria.’ The performanee, in other respects, was re- 
ceived with enthusiastic applause, and all the artists were called 
for at the end. We are sorry the Marrtage of Figaro has 
been produced just at the close of the season. The complete- 
ness of its production has reflected no small credit on the 
management, and has procured for it a success beyond that 
of any production of the newestablishment. The /ibretto is 
from the pen of Mr, W. Mould. It is written with great care, 
and exhibits an especial reverence for the score of the composer. 
We have, on more occasions than one, noticed the new version 
of Figaro as it came out in monthly numbers, published as the 
first work of the Standard Lyric Drama. We have there 
done full justice to Mr. Mould’s portion of the work. 

On Wednesday last the Queen commanded the performance 
of the Maid of Honor. Her Majesty and attendants arrived 
a little before half-past seven, and were received by Mons. 
Jullien. The royal box was splendidly decorated for the occa- 
sion. It was lined with semi-transparent gauze of rose-bloom 
colour and white, with stripes of gold. The borders and cor- 
nices were ornamented with flowers. The royal party con- 
sisted of the Queen, Prince Albert, the Duke and Duchess of 
Saxe Coburg, the Baroness of Waugenheim, Baron Frisch, 
Lord Morley, Colonel Buckley, Captain Gordon, and the 
Marchioness of Douro. The royal party appeared highly 
entertained with the performance of the opera, which went 
capitally, the whole of the artists exerting themselves 
in a most zealous manner. M. Julienn publicly attended Her 
Majesty at her departure. The house was very full. M. 
Berlioz conducted the performance of the Opera. The new 
Divertissement concluded the entertainments. 

Miss Miran took her benefit last night, the Marriage of 
Figaro being the opera, with musical addenda from various 
sources, the most palatable of which was a scene from Son- 
nambula in which Reeves was super-excellent. The charming 
benefictaire sang delightfully, and was applauded to the echo 
and encored several times. The performance of Figare, was 
scarcely an improvement on the first essay. It should not 
have been delayed so long after its first success. Miss Miran 
was re-called at the end of the opera, as was also Mr. Reeves 
at the end of his scena. It was stated to be the iast appear- 
appearance this season of the celebrated tenor. 

Otympric.—Mr. Brooke appeared in Cibber’s version of 
Richard LIT. on Thursday evening. The house was crammed 
to suffocation, and the performance was listened to throughout 
with breathless interest. We are compelled to defer our 
critical notice of the performance, and can merely add, that 
Mr. Brooke was enthusiastically applauded and called for at 
the end. 

MaryYLEsonE.—Sheridan Knowles’s dramaof The Wrecker’s 
Daughter has been produced here with much success, Mrs. 
Warner playing her original part of the heroine. The piece 








has been got up in the usual style of completeness, for which 
this little theatre is remarkable. The Lady of Lyons has 
been frequently repeated of late, and appears the most 
favorite drama in the repertoire of the establishment. Two 
new farces have been produced, Jnvtsible Green and Cham- 
pagne, and both have proved successful. We have been 
promised some of the jplays of the elder dramatists, to 
which we look forward w th much interest. 

French Prays.—Rose et Marguérite, or Faut il des 
épaux Assortis ? is a charming piece, in spite of the hollow- 
ness and absurdity of the moral intended to be inculcated,— 
we say intended, for the authors, Messrs. Desnoyer and Leonce, 
have not stated the question fairly by any means, their evident 
desire being to prove that marriages de convenance are more 
conducive to the well-being of the parties than love matches ; 
yet they begin by making Rose in love with Jaques Perrin 
before their marriage, thus shirking the question on one side 
at any rate. In spite of the unhappiness which attends upon 
the loves of the younger couple, who are always kissing and 
hugging each other, and are never happy when separated, we 
incline to the opinion, that where love has existed at all, there 
are more chances of happiness than where indifference, fortune- 
hunting, or other social considerations are the only guide ; the 
tree which has already borne fruit is safer from the inclemencies 
of the chilling winds of winter than the sprig newly implanted 
in the soil. Considered as a moral, the piece is decidedly a 
failure: it proves nothing—as a mere Vaudeville, it is un- 
commonly well written, well conducted throughout, and 
cleverly put together, with the exception of the wind-up, 
which is rather lame and forced. In the first act the two 
marriages take place, Jaques Perrin marries Rose, although he 
had previously offered his hand to Marguérite, and Jules de 
St. Yves leads Marguérite to the altar; the first is the mar- 
riage de convenance, although we pretend it is not so in reality, 
except on the husband’s side: the second is the love-match. 
The second act opens upon a scene between Jaques Perrin and 
his wife; the husband is annoyed at the interruptions to which 
he is untimely subjected; the wife is vexed to find that her 
husband pays more attention to his business than to herself; 
a slight misunderstanding ensues, which is increased by the 
comparison forced upon her by her sister’s happiness. This 
cloud is observed by Frederic, a cousin, who resolves to turn 
the circumstance to account; he is however foiled by the 
husband, and obliged to effect aretreat. In the third act, com- 
plete harmony has been restored; Rose learns to be content 
with her lot, but Marguérite has now cause to complain her 
husband has forsaken her, she but seldom sees him, and when 
by chance he appears in her presence, quarrels and reproaches 
have usurped the place of love and happiness. To mend the 
matter, Frédéric, the cousin, again steps in, convinces her 
of her husband’s unfaithfulness, and in spite of the inter- 
ference of Jaques Perrin, resolves to carry out his plans ; 
luckily Ruse discovers the intrigue, and by a powerful 
appeal to her sister’s better feelings, saves her from 
destruction. A reconciliation takes place, the repentant 
husband is forgiven, and all are again happy, with the excep- 
tion of Frederic, who resolves to mend, and, as is usual in 
theatricals and novels, as a first step towards improvement, 
sets out on his travels. We had almost forgotten the part of 
the old Baron de Villiers, who, to use his own expressions, 
est tellement occupé d rien faire, qu'il n'a pas le temps de faire 
autre chose. The old gentleman does not contribute much to 
the action of the piece ; yet he is one of the principal person- 
ages, from the manner in which he gets mixed up in all the 
quarrels and reconciliations, without ever understanding what 
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it is all about: he is, however, delighted with every thing and 
every body, and gets through life, day by day, in the same 
uniform and complacent manner—the type of the Parisian 
rentier. The piece was well cast, and played with perfect 
ensemble; all the actors did their best; and were well fitted 
with their respective parts. Mdlle. Nathalie, who improves 
upon us every time we see her, was, by turns, gay, sentimental, 
and pathetic ; the scene in which she reproaches her husband 
with his inconstancy was highly effective ; the disgust which 
she evinces on being obliged to receive his kiss, her wiping 
away the stigma from her forehead, the tremour which pervades 
her whole frame, evinced dramatic powers of a high order. In 
short, Mdlle. Nathalie’s whole performance was full of intelli- 
gence, vivacity, and feeling. Mdlle. Baptiste also deserves 
commendation for her modest and lady-like deportment. M. 
Cartigny was admirable as the old Baron; the whole part was 


. acomplete study. M. Montaland, as the alternate lover of 


his two cousins, never allowed the piece to flag for an instant, 
and managed to diffuse some of his own peculiar animation 
into all the parties concerned. We may observe, en passant 
that our modern dramatists seem to have discovered a new 
vein, cr rather to work it in a new direction. The lover was 
formerly the phoenix, the rara avis, a perpetual thorn in the 
husband’s side, his eternal bug-bear, both waking and sleeping, 
ever triumphant, ever victorious; but now he is perpetually 
beaten by the husband, abused, ridiculed, and laughed at—in 
short his reign is over. The moral of this change is rather 
doubtful in our opinion; if things are allowed to go on at 
this rate, wives may expect to be supremely unhappy, for 
security begets ingratitude, and despotism, and tyranny, and 
a host of vices too numerous to mention. No, no, the balance 
of power, is the proper thing: wherefore ladies, look to your 
privileges. The Cadet de famille is an amusing trifle, in which 
Mdlle. Nathalie plays the part of a pert, hair-brained lover 
to perfection, Her male attire became her uncommonly well. 
Her Majesty the Queen and Prince Albert were present, and 
remained during the first two pieces, and seemed highly 
delighted with Mdile. Nathalie, Mr. Mitchell’s recent most 
charming importation. J. de C e, 
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To-morrow !—Wherefore not to-day? 
Thing unbegun 
Is never done ; 

Ready act alone is ‘* Yea.” 


To-morrow !—Wherefore not to-day? 
Good- will in need 
To prompt in deed; 

Help to come is ever ‘‘ Nay.” 


To-morrow !—Wherefore not to-day ? 
The yet to wait 
Comes still too late ; 
Done at once alone is ‘‘ Yea.” C.R. 





CONCERTS. 


Exetsr Hatt.—Haydn’s Oratorio, The Creation, was performed 
on Thursday evening by the Sacred Harmonic Society. The 
performance was in every degree excellent. The great novelty of 
the evening was the appearance of Miss Wallace, sister to the 
popular composer, Vincent Wallace, who made a decided hit. 
This young lady has been for some years in Austral, where she 
created an extraordinary sensation, singing in all the favorite 
operas of the modern school. We are not much inclined to 
subscribe to transatlantic opinions on the merits of an artist ; we must, 
however, acknowledge the truth of the American reports in the 
present instance. Miss Wallace is really a true artist. She has a 


splendid soprano voice, clear, brilliant, powerful and flexible, and 
sings with irreproachable taste and judgment. Her voice, too, has 
considerable compass, and may be said to unite the two registers 
of soprano and mezzo soprano. Miss Wallace, we understand, 
is a first-rate dramatic artist.. We are not unwilling to give credit 
to this, as the criticisms we have read in the journals of her vocal 
powers are by no means overrated. Miss Wallace made the 
greatest hit we have witnessed for man years at Exeter Hall. In 
her first song, “ The Marvellous Work,” she was enthusiastically 
cheered, the whole audience being driven from their propriety to 
give vent to their feelings in the heartiest applause. ‘ With 
verdure clad” was deliciously given, and again called for the 
loudest demonstrations of the audience. Her singing this most 
exquisite air proved beyond all doubt her musical feeling, as well 
as her musical powers, It was worthy of the greatest vocalist. 
Miss Wallace achieved a triumphant success ; and the Sacred Har- 
monic Society may rejoice at having found so rare and gifted a 
songstress to fill the part of first soprano. But, according to all 
accounts, the arena on which Miss Wallace is to achieve her great- 
est fame will be the stage. We have immense hopes of Miss 
Wallace’s dramatic success, from what we heard on Thursday 
evening. There is much in her singing that evidences a fitness for 
the stage. Her face and figure are also in lier favour; the one 
having much expression, the other much grace. We shall be 
delighted to see Miss Wallace make her debét in opera. The 
principal vocalists engaged with Miss Wallace were Messrs. 
Lockey, H. Phillips, and Leffler, all of whom acquitted themselves 
to admiration, Mr. Lockey especially, on whom the most onerous 
portion of the vocal music devolved. Mr. Tolbecque led the band, 
and Mr. Miller presided at the organ. Mr. Perry appeared 
for the first time as conductor. At the beginning of the evening, 
there were loud cries for Mr. Surman, the late conductor, which, 
however, were instantly quelled. 





PROVINCIAL. 


Wican.—On Wednesday evening last, the Wigan Choral Society gave 
the first concert of the fourth season, to the subscribers, in the large 
room at the Commercial Hall. The scheme of the concert, which was 
miscellaneous and sacred, comprehended some very fine pieces of music, 
The principal vocalists were Miss Graham, late of Milan; Miss Parry, of 
Manchester; Mr. J. Bolton, and Mr. J. Grime, the latter a member of the 
orchestra. The concert commenced with the fourth part of Haydn’s 
Seasons, “‘ Winter.” After a performance of an anthem by Purcell 
Miss Graham sang Handel’s song, ‘Farewell, ye limpid streams,” 
&c., in a manner meriting high praise. The second part commenced by 
the performance of Mr. G. F. Graham, of a concerto of Rincks on the 
organ. Handel’s song, “ Angels ever bright and fair,” was sung by Miss 
Ashurst, @ very young member of the choral society, who was evidently 
much abashed at her novel position, but performed her task in a 
gratifying manner. Miss Graham next appeared, and sung Guglielmi’s 
“‘Gratius agimus tibi;” it was exquisitely rendered, and received merited 
applause. Haydn’s chorus, “ Marvellous Lord,” closed the concert, 
which notwithstanding the extreme wetness of the night, delighted a 
numerous audience, the gentry of the neighbourhood. Mr. T. Graham, 
the Society’s able conductor, deserves much praise for the manner in 
which the concert was got up. 


ORIGINAL CORRESPONDENCE. 
ORGAN WINDOMETER. 
To the Euitor of the Musical World. 

S1r,—The inconvenience of supplying a chamber organ with wind, by a 
small pair of bellows, has been so great that many plans have been 
adopted to remedy the evil—but so far as I am informed they have been 
failures. One plan with which I happen to be particularly acquainted, 
beside the enormous cost (nearly as much, I believe, as the highly 
finished organ to which it is attached) does not act effectually,—and the 
ponderous weight requires winding up by an able-bodied man—then 
there is the danger of the cord breaking and the weight following—the 
machinery coming out of order, or not working silently, &c. I believe 
this very expensive plan will not supply the organ more than from 
three-quarters to one hour. 

Having given an order for a chamber organ, I acopted a plan to secure 
this object, which, 1 hoped would be successful. In the first place, all the 
stops (seven in the great organ and five in the swell). 1 ordered to bs 
made on a small scale, suited to a room 33 by 18 feet. I had two reason 
for this, first, to economise the room—and second, to economise wind 
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I then calculated, from another chamber organ, what length of time, 
when the bellows were filled, they wou'd supply certain stops of the in- 
strument, and found it to be near one minute, having ascertained the 
number of cubic feet of wind consumed to be seven—I then thought if [ 
could scheme a reservoir to hold 30 times 7 cubic feet of wind, I snould 
possess a supply for near helf an hour. The idea of a gasometer imme- 
diately presented itself to me. I ordered a reservoir, in the form of a 
large pair of bellows, (but without a feeder), 8 by 9 feet to raise 3 feet 
and to be placed in the basement storey, and under the organ. This 
reservoir would contain 216 cubic feet of wind. I determined that the 
supply of wind should be taken from the 100m in which the organ ‘is 
to stand, and from the under storey, The air from the latter would be 
very variable, and would certainly put the reeds out of tune, and injure 
the speech of all the other pipes—whereas the wind from the recom in 
which the organ stood, would be of the same temperature as the pipes. 
As the plan of the reservoir was an experiment, | was compelled to order 
the usual sized bellows, to be constructed inside the organ, in case of 
failure in the other plan. I had a trunk made through the floor, to con- 
nect the bellows with the reservoir. 

Although many practical persons doubted, and others prognosticated 
certain failure, yet I am happy to state that the plan has succeeded to 
my utmost wishes. I frequently play from 23 to 25 minutes without 
requiring a fresh supply. The wind is, of course, very steady, and my 
feet are at liberty to use the two octaves of pedals, as well as the four 
composition and two swell pedals at pleasure. Part of my plan I have 
not yet carried out, viz., to carry a shaft along the ceiling of the base- 
ment. storey, with acrank at one end to work the feeder, end a handle 
at the other in the butler’s pantry, together with a tell-tale; so that my 
servant could keep the windometer full, without coming into the room at 
all. Had I avery small running stream, I should make use of a small 
water-wheel for this purpose. Great care was given by the builder (the 
representative of the late Mr. Reun, of this town) to the construction of 
the windometer ; it rises very steady, and the glue is so prepared as to 
resist the damp of the cellar. It has been tested by three of the dampest 
winter months, without giving way in the slightest degree. I should now 
suggest scveral improvements us the result of experience. Instead of a 
pair of bellows in the organ, I would order a large teeder, so as to fill the 
windometer in a shorter period than one minute and a half, which is now 
occupied in filling it. I would also have two trunks on opposite sides 
of the windometer—one to supply it from the feeder, and the other to 
convey the air to the wind chest. 1 should noworder the windometer 
larger, 80 as to supply the whole of the stops a full half hour; I could 
even do that now by ordering another windometer to be placed alongside 
of the present one, to be connected by a trunk. 

1 have little doubt that other improvements will be suggested by those 
whose attention may be directed to the subject; and if an objection to 
those beautiful instruments (especially to ladies), of working the bellows 
pedal with the foot whilst playing, or of having the annoyance of a 
servant in the rodm to blow, be removed, I shall be more than satisfied 
in freely communicating this my first attempt to the public. 


I am yours, very respectfully, 
Stanley Grove, Manchester, Feb. 10, 1848. Joun FERNLEY. 





To the Editor of the Musical World. 


Sir,—I am desirous of ascertaining, if possible, the requisite points 
neccssary to quality a person as vicar choral in the choir of a provincial 
cathedral. l’erhaps you will be kind enough to give me the desired in 
formation. Will a good baritone voice, with an indifferent know ledge of 
music, allow me to make the application for such a situation, and js the 
same suited to a gentleman? I shall feel obliged by your attention to 
these queries. Without trespassing farther on your time, 


I remain yours, &c, A SuBSCRIBER. 


[Our columns are open to a reply from any one capable and willing to 
answer.—Ep. M. W.] 





‘ REVIEWS OF NFW MUSIC. 


‘* The Musical Rijou,’” an Album of Music and Poetry for 1848, edited 
by F. H. Burney.—D’Atmaine & Co. 


Tue Bijou for this year is as gorgeous as any of the preceding 
yearly offerings from the same house. and is certainly more 
recherché in its illustrations. ‘The embellishments are copied and 
executed by Brandard, and printed in chromo-lithography by 
the Messrs. Hanhart. Most of these are abstracted from the 








illuminated manuscripts of the Bodleian Library at Oxford. The fron- 
tispiece is costly and magnificent, the richly illuminated and 
variegated border is taken from the “Sforza Manuscript” of the 
‘* Douce Collection.” Tne picture enclosed within this gorgeous 
frame. has for its subject a hawking party of the 15th century. The 
prominent figures are a lady and gentleman. both on horseback, 
delineated with great excellence. The principal colors are blue, 
green, crimson, umber, and gold. The title page and the borders 
are still more beautiful and unique, and these also are borrowed 
from the “ Douce Collection.” The border is especially curious, 
and is one of the best specimens we ever saw of this style of 
drawing. ‘The design of tne dedication is taken, with slight alte- 
rations, from the border ornamenting one side of a page in a rare 
volume in the Bodleian Library, entitled, “ Brevier cum Psalter.” 
This plate is principally coloured in blue and gold. The decorative 
border of the contents is taken from a manuscript in the British 
Museum, in the Harleian Collection, containing the epistle and 
treatises of St. Jerome. The letters have also been selected from 
the sames source. The ‘ Douce Collection” in the Bodleian 
Library has furnished the design of the covers. The letters are 
accurately copied from the stells of St. George’s Chapel, Windsor. 

The “ Bijou” contains 52 vocal pieces, and 21 instrumental. 
Among the songs we find contributions from Loder, Horn, Stephen 
Glover, Werner Glover, Rodwell, Edwin Flood, Wellington 
Guernsey, Ricardo Linter, S. L. Elrington, Mercadante, G A. 
Hodson, Sir Henry Bishop, R, Smart, Jules Schullhoff, Alexander 
Rosche. F. N. Crouch, and others. For the merits of each of these 
pieces we refer the reader to the volume itself. We may, however, 
remark, en passant, that the poets of the “ Bijou” are this year 
rather below the average calibre. In the instrumental portion of 
the volume, the names of Lindpaintner, Schullhoff, aud Ricardo 
Linter, figure most conspicuously. To this section of the volume, 
we must also refer the reade:. He will therein find Quadrilles, 
Polkas, Marches, Waltzes, Petits Morceaux, Marches, Polonaises, 
and Galops ; all, more or less, entitled to examination. The pro- 
prietors of this work are deserving of consideration for presenting 
t» their subscribers a volume so splendidly embellished, and 
superfluously stocked with musical made dishes. 





MISCELLANEOUS. 


Mr, Witson has put forth a very attractive programme for 
next Monday—*“ A Night with Sir Walter Scott.” He is to 
sing the songs in “ The Lady of the Lake,” all of which are 
very beautiful. We are not aware what sets of the songs he 
is to sing: but we hope he will retain Scherbat’s music for the 
Ave Maria, which is so exquisite. Ina miscellaneous part we 
are to have the charming ballad of “ Young Lochinvar,” and 
other w-ll-known songs of Sir Walter. 

Gavarni.—The Cruikshank of France, it is well known, 
has come to London to take the portrait of Queen Victoria. 
Let not our wags exclaim that ‘the greatest caricaturist in 
the world has crossed the channel to draw an extravagant 
resemblance of Her Most Gracious Majesty.” No—Gavarni 
is more than a caricaturist—he is a wonderful likeness-taker, 
and his been retained expressly to do similitudes of the Royal 
Lady and Prince Albert; since, out of the seven thousand 
seven hundred and seventy-seven portraits, full-lengths, 
heads, miniatures, sketches, lithographs, line-drawings, and 
daguerreoty pes, only fifteen hundred and some odd score have 
been pronounced accurate likenesses. Therefore it was 
necessary an artist like Gavarni should try his pencil on the 
Royal pair. Gavarni comes with a strong letter of re- 
commendation from the Duc de Montpensier to Her Majesty. 
It is hinted that the mission of the artist has another direction. 
The Government of France are desirous of possessing good- 
locking ai.d brave looking memorials of all our great men— 
senatorial, military, literary and others. Looking out for a 
draughtsman, they pitched directly upon Gavarni, and at once 
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negotiated the matter, and despatched him to London with 
lithographic directions. The artist will return in the shortest 
possible space of time—for he works with extraordinary 
rapidity—with sketches of all our distinguished characters 
from Angus B. Reach down to Lord Brougham. The greatest 
excitement prevails in the highest circles, each celebrated 
individual being desirous of having himself Guvarntsed and 
translated to the Tuilleries. 

Tue Trienniat Musicat Festivar will take place at 
Norwich this year, commencing September 12th, under the 
conductorship of Mr. Benedict, leader Mr. T. Cooke. Handel’s 
“Israel in Egypt,” Haydn’s “ Creation,” Mendelssohn’s 
“ Etijah,” and Mozart’s “ Davide Penitente,” with English 
adaptation to the Psalms of David, by Mr. R. Andrews, our 
resident professor of music, are already fixed upon. The 
magnificent choruses of this great work are, strange to say, 
unknown in the choral societies of this city; we hope this 
hint will be taken in favour of Mozart.—From the Manchester 
Courter. 

Tue Amateur Musica Society has issued its pro- 
spectus for the present season. The first rehearsal took 
place last evening, and the first Concert will be held on 
Friday, the 25th. The locale of the performances is removed 
from Store-street to the Hanover-rooms. Mr. Lucas is 
appointed conductor, vice Balfe, whose professional avocations 
at the Opera would not allow of his resuming the office. 

M. Hecror Beruioz, instigated by the great sensation 
produced by the late performance of his music at Drury Lane, 
and urged by numerous applications, has decided on giving a 
second Grand Concert, to be held on Monday, the 24th. inst. 

Roya Irauian Oprra.—In our article on the Royal 
Italian Opera of last week, we omitted to notice the poet and 
librettist of the Establishment—M. Maggioni—an elegant 
translator, and an original writer of no inconsiderable merit. 

Miss Messent.—It appears we have been misinformed as 
to the instruction of this young and promising soprano. We 
stated last week that Miss Messent had been studying for 
some time past under M. Garcia. This is not exactly the 
case. Miss Messent has derived her principal instructions 
from Signor Crivelli, and merely took a few lessons from M. 
Garcia while she was remaining at Paris. Whatever ¢xcellence 
in vocalization Miss Messent has attained must be, therefore, 
attributed to Signor Crivelli. 

Tue Rounp Catcu anp Cannon Crus had a meeting 
on Saturday evening last, at the Freemasons’ Tavern. 
Amongst the visitors was Sir George Smart, who presented 
the Club with a clever and very effective Bacchanalian glee, 
it was admirably sung by Messrs.,Francis, Lockey, and Machin. 
Mr. Hobbs was the President of the evening, the other 
members present were Messrs. Land, Gray, King, Kench, and 
Bradbury. Mr. Collard with his well-known liberality sent a 
grand pianoforte for the use of the Club. 

Miss Watiace who made so successful a début at the 
performance of the Creation by the Sacred Harmonic Society 
on Thursday evening, will sing again on Wednesday, the Ist 
of March, in the same oratorio. 

Sir. H. R. Bisuor gave his concluding lecture on the 
Music of Modern Italy and Germany at Crosby Hall on 
Thursday, which was very much crowded. The vocal 
illustrations were skillfully rendered by Miss Miran, Miss S, 
Novello, Mr. A. Novello, and Mr. Land, and gained deserved 
applause. 

Mr. Cuaries Sanaman, the pianist and composer is 
expected to return to London early in the season, after an 
absence of nearly two years in Italy. 








Mr. Macreapy anp Mrs. Burier appear together on 
Monday in!Macbeth at the Princess’s. 

Mr. James Wattack is, we are happy to hear, fast re- 
covering from his late serious indisposition. 

SuaksrErRe’s Housz.—A grand costume Ball of a peculiar 
kind is announced to take place at Almack’s, under the most 
distinguished patronage, the surplus proceeds of which will be 
added to the funds already devoted to the purchase of the 
house where Shakspere, according to undoubted authority, 
was not born, It is expected that each visitor will select 
a character from one of Shakspere’s plays. The sight will 
be sufficiently amusing. Falstaffs will be seen dancing the 
polka with Desdemonas, Coriolanuses waltzing with Mrs. 
Quickly’s, and Shylocks leading off the Sir Roger.de Coverley 
with Ladies Macbeth. In the same Quadrille will be found 
Richards Two and Three, Audreys, Hamlets, Toby Belches, 
Mirandas, Juliets, Bottoms, Touchstones, Rosalinds, Othellos, 
Lears, Calibans, and Cordelias. If any one will be so kind 
as to send us a ticket, we shall make a faithful report of the 
proceedings. 

Tue Directors of tHE ParnHArmonic CoNncERTS we 
understand intend making an alteration with respect to the 
seats of the Hanover Square Rooms, which will be found 
convenient in no small degree to the visitors. Each alternate 
form will be numbered and apportioned into seats, so that the 
subscribers will be enabled to secure particular places, thus 
avoiding the inconvenience resulting from a crush. Might 
not the Philharmonic go still farther and take a hint from the 
Royal Italian Opera pit, and have the seats separated, so that 
each person could occupy a certain amount of room, and no 
more. <A word to the wise. 

SesasTiAN Bacn.—We understand that a work by this 
great musician will be produced in the course of this season, 
by Mr. John Hullah, at Exeter Hall, with the assistance of 
his First Upper Stnging School, and Mr. Willy’s Concert 
Band. 

Scuitter’s Use or Bopity Surrerina.—I have often 
been acquainted with persons, both men and women, in whom 
this condition (of constant bodily suffering) was habitual, and 
who had not a single probable hope of ever getting free from 
it, unless by death. To this class especially Schiller belonged. 
He suffered much, suffered constantly, and knew, too, that 
(as was actually the case) these perpetual pains were gradually 
drawing him nearer to death. Yet of him it might truly be 
said that he kept his sickness imprisoned within the limits of 
his body, for at whatever hour you might visit him, in what- 
ever state you might find him, his mind was always cheerful 
and tranquil, and ready for friendly intercourse, and for 
interesting and even profound conversation. He would even 
say at times that a man can work better in certain states of 
bodily ailment—not those, of course, of acute suffering ; and 
I have found him, while actually in this uncomfortable con- 
dition, composing poems and prose essays, in which no one, 
surely, could discover a trace of this circumstance of their 
birth.—Letters by W. Von Humbo/dt.—[ Percy Bysshe Shelley, 
the poet, may be also had as a remarkable instance of this ].— 
Ep. M.W. 

Lyceum.—Her Majesty the Queen, with Prince Albert 
and Suite, honored this Theatre with their presencé on 
Saturday Evening. 

Sourawark Literary Institution.—Mr, William West 
gave a lecture here during the last week, on the Fools and 
C owns of Shakespere’ to a crowded audience. Miss Vaughan 
assisted in the vocal illustrations, and sang the songs of Ariel 
very well. Mr. West’s lecture was well received. 
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Miss Emity Grant sang at a concert on Wednesday, at 
the George Street Rooms, and came up to all expectations of 
her friends, especially by her finished style of executing 
Rossini’s * Una voce ;” but in ‘‘ Sound the pibroch,” unani- 
mously encored, the audience were carried to the highest 
pitch of enthusiasm. Miss Eleanor Ward, at the same 
concert, was well received.—From the Liverpool Chronicle. 

Mr. Freperick Gye is appointed stage manager of the 
Royal Italian Opera. The election of this gentleman to the 
office is a most judicious step on the part of the management ; 
and will, we have no doubt, give universal satisfaction. 





TO CORRESPONDENTS. 

Mr. R. G. SmttuH.—A letter addressed to the stage-door of Drury Lane 
Theatre will be sure to reach the intended destination. 

A Constant Susscriser:—We admire the lines, and cordially agree 
with the sentiment they convey; but the scope of our publication does 
not admit of their insertion. 

Owing to an usual press of matter, the greater part of our Concert Review, 
and other notices, is unavoidably postponed. 





ADVERTISEMENTS. 


THEATRE ROYAL, DRURY LANE. 
GRAWD OPERA. 


Fiftieth Night of the “ GRAND OPERA”. —Last Night of the SUBSCRIPTION. 
LAST NIGHT BUT TWO. 
Last Night of the “‘ MARRIAGE OF FIGARO,” for the Benefit of 
Mr. WHITWORTH. 


—_o0—_ 
On Monpay next, FEBRUARY 21st (being the last Night but two of the Season), 
the Performance will be for the BENEFIT of Mr. WHITWORTH. 
The Entertainments will commence with Mozart’s Opera, 


THE MARRIAGE OF FIGARO, 


Being the last time it can be performed. 


Count Almaviva, Mr. We!ss.—Figoro, Mr. WHItwortu.—Basil, Mr. SANTIAGO. 
Doctor Bartolo, Mr. Grece.—Cherubino (the Page) Miss Mtran.—Don Curzio, 
Mr. HammMonovb.—Antonio, Mr. GALL1.—The Countess Almaviva, Mrs J. Lza.— 
Susanna, Miss BrrncH.—Marcelina, Mrs. LawRENCE.—Barberina, Miss NoRMAN, 


After which A CONCERT will be given, to be followed by 
THE GRAND SCENA FROM SEMIRAMIDE, 
By Mr. WHITWORTH. 
Concluding with the new DiVERTISSEMENT, in which Mile. FUOCO will appear. 


The last Night of the — will be NExT Fripay, February 26, and the Season 
terminates on Monday, February 28th, with a GRAND BAL MASQUE, 








Theatre Royal AGSS Drury Lane. 
M. JULLIEN’S 


@®rand’ Bal Masgue 


To take place on MONDAY, February 28th. 


M. JULLIEN has the honor to announce, that in compliance with very 
numerous solicitations from his Opera Subscribers and Patrons in general, he 
has arranged to close his present Season with aGRAND BAL MASQUE, 
which, from the re-arrangement and new and superb decoration of the 
Theatre, will, M. JULLIEN trusts, be one of unsurpassed brilliancy. 


The Orchestra will comprise 110 Musicians. 

Principal Cornet-a-Piston, HERR KCENIG. Conductor, M. JULLIEN. 
The new and fashionable Music of the Season will be played, and include 
several new Polkas, Waltzes, and Quadrilles, composed expressly for the 
Nobilities Balls, Almacks, &c., by M. Juttien. The Dances will be con- 
ducted by Mr. B. Barnett, assisted by Twelve Maitres de Dance, with 
whose arrangements the Visitors are respectfully requested to comply. 

Tickets for the Ball, 10s. 61. The Prices of Admission for Spectators (for 
whom the Audience portion of the Theatre will, as before, be set apart), will 
be as on former occasions, viz., Dress Circle, 5s\—Boxes, 3s,—Lower Gal- 
lery, 2s.—Upper Gallery, 1s.—Private Boxes, from £3 3s. upwards. Persons 
taking Private Boxes will have the privilege of passing to and from the Ball 
Room, without extra charge. 

Tickets for the Ball, Places, and Private Boxes, ma¥ be secured on application 
to Mr. O’Reilly, at the Box Office of the Theatre, which is open from 10 till 5; 
Private Boxes also at Mr. Mitchell’s, Old Bond Street; Mr. Sams, St. James’ 


Street; Mr Ollivier, and Mr. Allcroft, New Bond Street; at the Musical Conser- 

vatory and Musical Library, 214, Regent Street; and all the — Libraries. 
Sherbet, Carrara Water, Coffee, Tea, Ices, &c. will be suppl 

Evening ; and at One orci 

Clowns, i 


ed during the 
ock Supper will be served. Persons in the costume of 
arlequins, or Pantaloons will not be admitted, 





M1 T. SON 
MUSIC SELLER TO HER MAJESTY, 


REMOVED FOR A SHORT TIME TO 


No. 45, Queen Street, New National Bank Buildings Glasgow. 


From the distinguished and long continued patronage which Mr. 
MITCHISON has been favoured with, he is induced to state to the public 
that in order to maintain that patronage and still further to increase for his 
friends every facility in obtaining the latest novelties, as well as to promote 
the practical progress of Music, he has formed a connection with a party of 
influence,—the advantages arising from which, he is confident, will ‘still 
further entitle him to the support he has hitherto received. 


NEW MUSIC. 

JUST RECEIVED from LONDON an extensive assortment o. ths 
Popular and Fashionable Music of every description. Parties at a distance 
will be pleased to observe the change in the address MITCHISON and CO,’s 
Music Saloon, 45, Queen Street, New National Bank Buildings. 









TO FLUTE PLAYERS. 


Mr. CARTE begs to inform his Friends and Pupils, that his TRIO and 
QUARTET PARTIES will be heldin future at No. 38, SOUTHAMPTON 
STREET, STRAND, where he wi!l also give Private Lessons upon the common 
eight-keyed Flute, and upon the last splendid invention of the celebrated Theobald 
Boehm, of Munich, which has excited enthusiastic admiration in Italy, France, 
and Germany, called Boehm’s Metal Flute, with Cylinder Tube 
and Parabola Head, which, although fingered in precisely the same man- 
ner as the Inventor’s former Flute, differs essentially from it as to perfection of 
tone and intonation. 








New Music for the Concertina & Piano Forte. 
PUBLISHED 
By SCATES, 32, NEW BOND STREET. 


“THE SWISS GIRL.” as sung by Miss Dolby, at M. Jullien’s 
Concerts, arranged with variations, P. F. accompaniment 


ad lib. Giulio Regondi, .. a al ea “ te 

“THOU ART GONE FROM MY GAZE,” (G. Linley) arranged with 
STAY FLEETING TIME, (from MARITANA), arranged by 

Giulio Regondi fe - ee es ee ée 3 60 

Variations, P. F. accompaniment ad lib, Giulio Regondi .. ee ee 3.660 

2 6 

2 6 


d. 


SELEcTION from “LA FIGLIA DEL REGGIMENTO,” Giulio Regondi 
TROIS RECREATIONS pour Jes Eléves, No. 1, in G. No, 2, in C. 
Giulio Regondi,each .. ee ee oe ee 


“LE PARTERRE,” arranged by T. Scates, 
selection from the Crusaders .. “ 


No. 3, containing Glover’s celebrated Duet, “‘ We come to thee, Savoy ;”” 
“Un Segretto ;” “The Standard Bearer,” &c. .. oe ee 


GIULIO REGONDI’s Rudiments for the Concertina, 2nd edition, price 
J, SCATES, Concertina Manufacturer, 32, New Bond Street. 


No. 1, containing a 


10 «66 





J. Stewart’s Registered Violin & Tenor Holder. 


simple but most efficient instrument has obtained with 
rr whom may be mentionst oe —_ 
v d, Hope rmer, &c., &c., W 

ba May be had at J. HaRrt’s, 


The popularity this 
rofessional gentlemen, amon 
imiliani, Blagrove, Cooke, Tolbecque, 
have declared their intention to use it constantly. e hat ble if 
14, Princes Street, Soho, who is appointed sole agent and it will save trouble i 
country Music Sellers will address their communications to him, where also oy 4 
be seen a fine collection of violins, violoncellos, &c. N.B. A fresh supply ° 
Roman Strings every three months, P. Hart, 14, Princes Street, one door from 





Gerard Street, Soho, 
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Musical & Dramatic Academy, 21a, Soho Square, 

Mr. HOWARD GLOVER has the honor to annor _.ce that this Establish- 
ment, intended for the formation of Artistes tor Opera, the Drataa, and the 
Concert Room. and for general Musical Instruction, Is Now OrEN. THE 
DRAMATIC DEPARTMENT under the direction of his Mother, 
MRS. GLOVER. (of the Theatres Royal and THE MUSICAL 
will be conducted by Mr. Howaxp GLover. 





Vocalists desirous of devoting their talents to the Stage, will here be afforded 

an opportunity of acquiring that indispensable practice in the performance of 
Concerted Pieces and Musical Declamation, the want of which has been so severely 
felt by our rising Artistes, who, from the fact of our possessing no regular pro- 
vincial Opera, have been forced either to seek for the necessary experience abroad, 
or to brave, in an immature state, the ordeal of Metropolitan criticism. The 
System of Instruction will be as follows:— 
A Class for Dramatic Reading—for Private Vocal and other Les- 
sons—a Vocal Class for Concerted Music for Gentlemen—a 
Vocal Class for Ladies. A Geveral Rehearsal will take place; and, 
once in every Month, an entire Work—Opera or Oratorio—with 
Orchestral Accompaniments, will be performed, on which occa- 
sions the Friends of the Students, the leading Members of the Musical Profession, 
and the Metropolitan Press will be invited—Instrumental Classes, for the 
Practice of Chamber and Orchestral Music, and a Harmony Class, conducted 
by the most eminent Professors. 


; TERMS: 
Dramatic and Musical Instruction, per Quarter, ............ TEN GUINEAS. 
Instrumental and Harmony Classes, per Quarter, ......... . Four GuIngas. 


Prosrectusss, containing full particulars, may be obtained on application to 
any of the Music Publishers. 
All communications to be addressed (post paid) to Mr. HOWARD GLOVER, 
No. 21a, Sono Square. 


SIR JAMES MURRAY’s FLUID CAMPHOR. 


This cordial preparation is infinitely more effectual and uniform in its soothing 
and reviving influence than Camphor, either in substance or suspended in tem. 
porary or mechanical mixtures. This permanent solution is safe and agreeable to 
all ; it raises the spirits, renovates the powers of life in low fevers, abates spasms 
allays irritation of the stomach and nerves, and is the best vehicle for tonics an 
sedatives in diarrhoea dysentery. As a warm restorative, it is invaluable ; and is 
of use in sea sickness, fainting, and bilious complaints. 

*,* This ORIGINAL FLUID CAMPHOR agen nng | three grains of Camphor 
to the ounce) is sold by the sole consignee, Mr. WILLIAM BAILEY, of North- 
street, Wolverhampton, and all Wholesale and Retail Druggists and Medical 
a — the British Empire, in bottles at 1s. each, with directions for 
use. Also, 


SIR JAMES MURRAY’S FLUID MAGNESIA, 


In bottles 1s., 2s. 6d., 38.6d., 58.6d., 118. and 21s. each. The Acidulated Syrup 
in bottles, 2s. each. 








DR. STOLBERG’S VOICE LOZENGE 


is acknowledged as the best specific, after three year’s trial, for improving the 

Voice and removing all affections ot the throat, strongly recommended to Clergy- 

men, Singers, Actors, Public Speakers, and all Persons subject to relaxed throats. 

Bg = following extract from “ ‘the Dramatic and Musical Review, January 
, 1847. 

“To CoRRESPONDENTS.—AN AMATEUR VOCALIST.—Use Stolberg’s Lozeng’s 
by all means ; they will strengthen the voice, and remove hoarseness. We have 
recentlv, through a chemical friend, submitted them to analysis, and the result 
= to be a most efficacious remedy for affections of the throat 
generally. 

Wholesale Agente, Barclay and Sons, Farringdon Street; Sutton and Co,, Bow 
Churchyard ; W. Edwards, Newbery, and Sons, Saint Paul’s Churchyard; 
Sanger, Dietrichsen and Hannay, Oxford-street; and Retail by all respectable 
Chemists in the kingdom. 


The Greatest Sale of any Medicine in the Globe. 
HOLLOWAY’S PILLS. 


A Very Wonderful Cure of a Disordered Liver and Stomach. 


Extract of a Letter from Mr. Charles Wilson, 30, Princes Street, Glasgow, 
dated February 18th, 1847. : 
“‘S1r,—Having taken your Pills to remove a disease of the Stomach and Liver, 
underwhich I had long suffered, and having followed your printed instructions 
I have regained that health, which 1 had thought lost forever. I had previously 
had recourse to several medical men, who are celebrated for their skill, but instead 
of curing my complaint, it increased to a most alarming degree. Humanly 
speaking, your Pills have saved my life! Many tried to dissuade me from using 
them, and I doubt not but that hundreds are deterred from taking your most ex- 
cellent medicine, in consequence of the impositions practised by many worthless 
persons; but what a pity it is that the deception used by others, should be the 
means of preventing many unhappy persons, 'nder disease, from regaining health, 
by the use of your Pills. When I commenced the use of your Pills, wes in a most 
wretched condition, and to my great delight, in a few days afterwards, there was 
a considerable change for the better, and = continuing to use them for some 
weeks, I have been perfectly restored to health, to the surprise of all who have 
witnessed the state to which I had been reduced by the disordered state of the 
Liver and Stomach; would to God, that every poor sufferer would avail himself of 
the same astonishing remedy.” 
“To Professor Holloway.” (Signed, * CHARLES WILSON.” 
These truly invaluable Fills can be obtained at the Establishment of Professor 
Houtoway, 244, Strand, (near Temple Bar), London; and of most respectable 
by od oe we pnp mg World, at the following prices— 
14d., 28. 9d., 48. 6d., 11s., 228., 33s, each Box. There is a i 
saving by taking the larger sizes, — 





Chaulieu’s Family Piano Forte Magazine. 
Monthly Parts, 5s.; Annual Subscriptions, #2 2s. 
Just published, NEW STUDIES, in different styles.— Book I, Already 
published, 1, Sonata in C Major ; 2, Ditto in C Minor; 3, Ten Pieces for Piano 
or Organ ; 4, Drawing-reom Pieces, Book 1, and Christmas Sonata. To be had of 
all Musicsellers and Stationers, and at the Office, 3, Alfred Place, Bedford Square 
N.B.—Country Agents wanted. 





WILLIS'S ROOMS, SAINT JAMES’. 
MR. LINDSAY SLOPER’S 
SOIREES OF PIANO-FORTE MUSIC, 


SEASON 1848, 


Will take place at the above Rooms on the following Evenings :—THURSDAY, 
March 2, THuRspAY, March 16, To commence at half-past Eight o’clock pre- 
cisely. Subscription Tickets for the Series, or Family Tickets (to admit three to 
one Soirée) Oue Guinea each ; and single ‘Tickets, Half-a-Guinea each; may | 
had of all the principal Music-sellers ; and of Mr. Lindsay Sloper, 7, Southwick 
Place, Hyde Park Square. 


“VOICES FROM HOME,” 
SUNG BY MR. SIMS REEVES. 

The walls of “Old Drury have seldom reverberated with such tumultuous 
echoes of delight as those which gieeted Mr. Sims Reeve’s delivery of this new 
and beautiful composition, by HOWARD GLOVER. The Morning Post of the 
16th instant remarks, ‘‘Mr. Sims Reeve’s first essay was in a new song, by 
Howard Glover, ‘* Voices from Home,” a charming composition, fresh in me- 
lody, musicianly in construction. and passionate in feeling; catching, without 
vulgarity, it must become exceedingly popular.” ** Love wakes and weeps,” by 
same composer, sung by Mr. Reeves, at the Jenny Lind Concerts, in Scotland, 
New edition, post-free, 2s. 


JEFFERY'S, SOHO SQUARE, LONDON. 
Sovereign Life Assurance Company, 


No. 5, ST. JAMES’S STREET, LONDON. 








Trustees. 


Sir A. Brydges Henniker, Bart. | Henry Pownall, Esq. 


B. Bond Cabbell, Esq., M.P. Claude Edward Scott, Esq. 
Directors. 
CHAIRMAN, Lieutenant-Colonel Lord | Henry Broadwood, Esq., M.P. 
Arthur Lennox. Sir James Carmichael, Bart. 
Deputy-CHAIRMAN, T. C. Granger, | Charles Farebrother, Esq., Alderman. 
John Gardiner, Esq. 
Aaron Asher Goldsmid, Esq. 


Eaq., M.P. 
John Ashburner, Esy., M.D. 1 
Henry William Pownall, Esq. 


T. M. B. Batard, Esq. 
Philip P. Blyth, Esq. 

Assurances granted on the lives of persons in every station of life and every 
part of the world, on peculiarly favourable terms. 

Every facility afforded to persons assuring the lives of others, so as to render 
such policies effectua! securities. 

Immediate Annuities and Endowments granted on liberal terms, affording 
great advantage to persons of limited income. 

Particular attention is invited to the pian adopted by this company, of grant- 
ing deferred annuities, to commence at any specified age, either with or without 
return of the premiums paid, in case of death before attaining the age at which 
the annuity is to commence; thus: A person, aged 25, may secure an annuity of 
£50, to commence on attaining the age of 50, and to continue during life, at the 
following rates: 

ANNUAL PREMIUMS, WITH AND WITHOUT RETURN, IN CASE OF DEATH. 
Without Return, _ With return of two-thirds, ) With return of the whole. 
13 108. aa | £14 «16s, 3d, | £15 «108, «10d. 

H. D. Davenport, Secretary. 


MR. W. STERNDALE BENNETT 


Has the honour to announce that his performances of CLASSICAL MUSIC, 
will take place at the HANOVER ROOMS, on TUESDAY EVENINGS, 
MARCH 7th, and 28th; to commence at half.past Eight o’clock. The first 
CONCERT will be devoted entirely to the Works (of this class) of FELIX 
MENDELSSOHN BARTHOLDY.  Susscraipers’ Tickets, ONE 
GUINEA each, SINGLE TickETs, to admit to any one CONCERT, 
HALF-A-GUINEA each. 

To be had of Mr. W. S. BENNETT, at his Residence, 15, Russell Place, 
Fitzroy Square; and at the principal Music Warehouses. 

















WILSON’s NIGHT WITH “SIR WALTER SCOTT.” 
ON MONDAY EVENING, FEBRUARY 2ist, AT EIGHT, 
AT THE MUSIC HALL, STORE STREET: 


Mr. WILSON will give Yor the first time, his ENTERTAINMENT, in which he 
will sing the Songs in the LADY OF THE LAKE:—Soldier, rest! thy warfare 
o’er—Not faster yonder rower’s might—Hail to the chief—He is gone on the 
mountain—The heath this night must be my bed—Ave Mxria!—Alice Brand— 
They bid me sleep—The toils are pitch'd—My hawk is tired of perch and hood. 
After which Mr, WILSON will give a selection from $1n WaLtER’s Miscel- 
laneous Songs, ; 
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JUST PUBLISHED, 


BALLAD. 
THE FAIRY GATHERING. Sung by Miss Williams, written by Edward 
J, Gill, and composed by J. T. Birch, 
Published by A. MOSS, 6, Argyle-street, Regent-street, London; and to be had 
of all Musicsellers. 





NOW PUBLISHED, 


LALBUM DE BAL, 
BY CHARLES D’ALBERT, 
(Author of “The Helena and Bridal Polkas,’? &c.) 


Comprising New Waltzes, Polkas, Quadrilles, and a Galop, 

SPLENDIDLY ILLUSTRATED AND ILLUMINATED IN COLOURS, 

By Owen Jonzgs and Branparp. Price 10s. 6d. 
The following pieces, contained in the above, are published separately, with 
Ornamental Titles :— 
I, The Coquette Polka, beau- 5. Bavarian, or Lola Montez, 
tifully Illustrated in colours 3 0 rr ae re 
2. Normandie Quadrille . . 3 | 6. Robert Quadrille. . .. 
3. Margarita Waltz . . . . 4 0{|7. Emmeline Waltz—splendid 
4, Naples Quadrille, beautifully Illustration in colours. . 
Illustrated in colours . . 3 0] 8. Danube Polka. .... 
9 Alboni Polka ..... 
The whole of these have been carefully selected, and are especially 
adapted for the Ball Room; the Melodies are exceedingly graceful and 
pleasing, and the arrangement is of a brilliant but easy character. 


ALSO, AS A COMPANION TO THE ABOVE, 


THE BOOK OF SONG, 
BEAUTIFULLY ILLUSTRATED AND ILLUMINATED IN COLOURS, 
By Owen Jonzs and Branparp. Price 10s, 6d. 
CONTAINING NEW SONGS AND A DUET’ 
By the How. Mrs. Norton, Lapy Durrerin, Baurg, G. Linzey, 
Vatu. Morris, BarKkER, MAYNarp, Mort, MacFaArren, &c. 


* There are no less than ten pieces of music in this recherché work of art; 
among them, a ballad by a well-known amateur, composed for and sung by Mme. 
Anna Thillon: this is called ‘ The lily lies drooping,’ and is an me poe = | _ 

y no- 
Dufferin 


boteco coco 
ocoe oo 


composition ; a duet by mn; a song by Maynard (pre 
ticed); a baliad written and composed by Mrs. Norton; ann : ; 
and a clever song by Balfe. These serve to form a collection of which we think 
few of our professional and amateur friends will fail to become the possessors, 
when we put them in ion of the knowledge of the sum required for the 
urchase of ‘The Book of Song,’ which is only half the price at which such 
are usually charged—namely, half a guinea. So much for its musical 
qualities. The beauty of its embellishments has seldom been surpassed; we 
lee ly instance the frontispiece, which is drawn in first-rate style, and 
beaut ycoloured. It represents a female reaper.and acts as the companion to 
the ‘ Reaper’s Evening Song,’ by George ray 0 Another illustration. an exqui- 
site graph, precedes a song—the poetry y the Jamented L. E. L.—cailed 
* Constance, e artist has completely caught the intention of the poet. The 
cover is embellished with an ornamental gold and coloured gothic design, in 
which much taste has been shown ; the title is also quite a gem. Brandard is 
the artist. How this book can have been produced at the price at which it is 
charged passes our comprehension ; tem pieces of music, with illustrative draw- 
ings, at a price scarcely exceeding half that usually charged for the music alone. 
We recommend those of our readers who would make an elegant present at an 
economical rate, to avail themselves of the opportunity afforded by the publica- 
= of Messrs. Chappell’s “ Book of Song.”—DRAMATIC AND MusICAL 

EVIEW. 


The Songs, &c., comprised in “The Book of Song” may also be had se- 
Pereiely — 
1, “ The Reaper,” splendidly illustrated, written and composed by 


G, Linley . a “ ° ° . - 26 

2, “ The Lily lies drooping,” sung with the greatest success by Mme. 
Thillon, written by George Linley, composed by Val. Morris 2 0 

3. “I strive to forget thee,” written by G. Linley, composed by W. 
Maynard ° ° ° ° 5 ° - 3? 

4. “The Home of Youth,” written by A. W. Hammond, composed 
y Balfe ° . . ‘i : ° - 20 

5. “ Friends end Home,” written by A. W. Hammond, composed by 
G. Barker ° . ee ° ° ° - 20 

6. “ Constance,” sung-with immense success by Miss Dolby, with an 

illustration by Brandard, written by L. EK. L., composed by 
George binky P ° e P ° - 20 

7, “ Let us haste to the River,” duet, written by A. W. Hammond, 
composed G. A. Macfarren . i ® ° - 3 6 

8. “ Would | were with thee,” written and composed by the Hon. 
Mrs. Norton, ° ° ‘ x . ° 0 
9. “ The Sailor Boy,” written and composed by Lady Dufferin - 20 


10. i yee written by Miss G. Crossman, composed 


These works have been prepared with the greatest care, and in the most 
po re in order to form highly attractive Musical Albums, at half the 


CHAPPELL, 50, NEW BOND STREET. 


J 


Six NEW BALLADS, 
BY STEPHEN GLOVER, 


The Poetry written by J. E. CARPENTER, &c., Author of “ Beautiful Venice,” 
“ Have faith in one another, &c,”” 


No. 1.—I have listened to your song. 
2.—You'll come again. 
3.—The moon was the only fair lady I met. 
4.—My own dear cottage on the green. 
5.—The Bird of Passage, “ Spirit of Summer I must away.” 
6.—I must depart from thee—Emigrant’s Farewell. 


With characteristic Embellishments, Price 2s. each: or the Six together, price 9s. 


London: Z. T. PURDAY, 45, High Holborn, 


And to be had by order of all Musicsellers, or Postage Free, by remitting 
Postage Stamps. 


DR. MAINZER’S NEW ORK ON MUSIC. 
JUST READY, 


MUSIC AND EDUCATION, 
BY JOSEPH MAINZER, Dr. Ph. 
London: Longman, Brown, Green, and Longmans. 


SIGHTS AND SOUNDS IN ITALYs 
Just published, in 8vo., with Engraved Music, 16s., cloth, 


SIGHTS IN ITALY. 
With some Account of Music and the sister Arts in that Country. 

By WILLIAM GARDINER, AUTHOR of “SACRED MELODIES,” &c. 

“ There area great number of clever observations respecting music throughout 
the work, which will render it highly entertaining to musicians; and the easy 
style of writing, and every-day iptions of matters which would naturally 
strike an E traveller, give great interest to the book.’’—Observer. 

London ; Lengman, Brown, Green, and Longmans. 


EXETER HALL. 
M. Thalberg’s only Performance in London. 


M. Thalberg begs to announce that he will givea GRAND EVENING CON- 
CERT, on Monpay, March 6, at Exeter Hall, The eminent vocal and in- 
strumental talent will assist. The orchestra will be conducted by M. Benedict. 
Full particulars at Messrs. Cramer, Beale, and Co.’s, 201, Regent Street, Central 
Reserved Seats. 5s.: Tickets, West Gallery, 2s. 6d.; Front Reserved Seats, 7s. 














MUSICAL UNION. 
The Eight Matinees for the Season 1848 


are fixed to take place’ at Willis’s Rooms on TuEspAys, at ‘alf-past Three 
o’clock—March 22, April 11, May 2, 16, 30; June 13, 27, and July 8. Members 
declining to subscribe for the present season to notify the same on or before the 
lst of March, after which day tickets will be forwarded to Members’ residences. 
—Names of candidates to be sent to Messrs. Cramer and Co., 201, Regent-street, 
where all particulars can be obtained. JOHN ELLA, Director. 


DISTIN AND SONS, 

31, CRANBOURNE STREET, LEICESTER SQUARE, LONDON, 
Have just received another Case of the choicest Cornet a Pistons, including the 
oq enuine Courtois, at eight guineas, and the NEW BESSON CORNET, the 
latest improvement, so much admired by the Professor aud Amateur.—Cornets 
by Sax.—Distin’s Courtois Model, five guineas.—Distin’s VENTIL CoRNET 
(requires no crooks). five guineas.—Distin’s Patent Improved Sax Horns, as used 
by themselves, are to be HAD ONLY at their Repository. None are genuine 
unless “ Proved and Warranted by Distin and Sons” be engraved on the bell. 
A careful examination of every instrument is made previous to receiving their 
name and approval. Instruments proved in ‘the P menor ym of the purchaser. 
DISTIN’S TUTOR, 6s.—DISTIN’S JOURNAL for Cornet and Piano, published 
monthly. Drawings and Explanations sent for two stamps. The very best Roman 
Violin Strings cheaper than any House in London. 


EXETER HALL. 
JUDAS MACCABEUS, 


Handel’s Grand Oratorio Judas Maccabeus, 
Will be repeated on 
TUESDAY! EVENING, FEBRUARY 22nd, 1848, 
When Mr, SIMS REEVES will sing for the second time at 
EXETER HALL. 

The CHORUS will consist of the Members of Mr. Huian’s First 
Upper Sincinc Scnoot. The ORCHESTRA will consist of upwards of 
FIFTY PERFORMERS, and will include Messrs. Willy, Zerbini, Watson, 
Watkins, J. Loder, Bradley, Collins, Betts, Jay, J. Westrop, Hill, Day, 
Stephenson, Ridgway, Giles, C. Smith, Westlake, Day, jun., Waud, Glanville, 
Vv. Collins, W. Day, Hatton, W. Loder, L. Collins, Reed, Guest, Gardner, 
G. Calkin, Castell, Pratten, Giles, Percival, Griffiths, Russell, Carte, Wells, 
Nicholson, Horton, Baddely, Winterbottom, Hardy, Snelling, Jarrett, Hooper, 
Irwin, Davies, Wilson, G. Griffiths, Goodwin, Seymour, &c. 

Leader,—Mr, WILLY. Conductor,—Mr. JOHN HULLAH, 






















































































The Nobility, Gentry, Subscribers, and Patrons of Music, are respectfully informed that the Season will commence 
On TUESDAY, MARCH 7th, 1848, 

and encouraged by the patronage conferred on the Theatre last year, in the production of works of the Classical School, as well as of those of the"more 

modern Italian School, the Lessee has entered into Engagements with the most celebrated Artistes in Europe, for the effective representation of OPERAS, 

by the most eminent Composers, without distinction of country. It has been the earnest endeavour of the Management to secure the services of the greatest 


living singers,{Actors, and Instrumentalists, in order to present to the Musical Public the attraction of individual excellence, but, it is hoped, of an Ensemble’ 


more perfect even than that which the most accomplished Critics and Connoisseurs pronounced had been attained during the last season. -The following 


Seventeen Operas, mounted in 1847, forming a varied Répertoiré, can now be referred to as a guarantee for the season 1848, namely—‘ Semiramide,’ L’ Italiana’ 


in Algieri,’ ‘Il Barbieri, ‘ La Gazza Ladra,’ ‘La Donna del Lago,’ of Rossini; ‘ Lucia,’ ‘Elisir d’ Amore,’ ‘ Lucrezia Borgia,’ ‘ Anna Bolena,’ ‘ Maria di 
Rohan,’ of Donizetti; ‘ Ernani,’ Due Foscari,’ of Verdi ; * Norma,’ ‘Sonnambula,’ ‘ Puritani,’ of Bellini ; ‘ Don Giovanni,’ ‘ Nozze di Figaro,’ of Mozart. 


For the Seas°n 1848, the following Company has been engaged for OPERA :— 


PRIMI SOPRANI. CONTRALTO. PRIMI BASSI BARITONI. 


MADAME GRISI, 


AND 
MADAME PERSIANI, 
MADAME RONCONI, 


AND 
MADEMOISELLE STEFFANONI.|S ! 


MLLE. CORBARI, 
AND 


MADAME CASTELLAN, 
(Her first appearance.) 


MLLE. ANCIOLINA ZOJA 


(Of the Scala, in Milan, her first appearance’in | 


this country.) 


MLLE. ALBONI. 
SECONDA DONNA. 


MADAME BELLINI. 


TENORI. 
NOR MARI O, 


AND 
IGNOR SALVI, 


Cc 
| SIGN 
iS | GN OR LAV I A, 
| SIGNOR LUIGI MEI, 
| (Fromthe Scala, his first appearance in this country) 


| SIGNOR LAVIA, 
AND 
| M. ROGER 


SIGNOR TAMBURINI, 
SIGNOR GIORGIO RONCONI. 


PRIMI BASSI PROFONDI. 
SIGNOR MARINI, 
: AND 


SIGNOR CORRADI-SETTI, 
(From the Scala and San Carlo, his first appear- 
ance in this country. 

BASSO COMICO. 

SIGNOR AGOSTINO ROVERE. 


ALTRI PRIMI’ BASSI. 


SIGNOR TAGLIAFIGCO, 
SIGNOR POLONINI. 





ark’ | (Of the Academie Royale de Musique and of the SECONDO TENORE. 
MADAME PAULINE CARCIA VIARDOT, Opera Comique in Paris, his first appearance in SIGN 2 R SOL DI, 
(Her first appearance) | this country.) (From the Scala.) 
Director of the Music, Composer, and Conductor, - Mr. COSTA. 





THE ORCHESTRA—Comprising the distinguished professors of last season, has been reinforced The following is the list of the BAND: — 
First Violins : Messrs. Sainton (Principal), H. Blagrove, Browne, Bryeth, Dando, Doyle, Goffrie, Hill, Mellon, Mori, Patey, Thirlwall, Thomas, Watkins, 
Willy, Zerbini.—Second Violins : Messrs. Ella (Principal), W. Blagrove, Bort, Bradley, H Griesbsch, Jay, Kelly, J. Loder, Marshall, Newsham, Payton, 
Perry, H. Westrop, Watson, Wilkins— Tenors: Messrs. Hill (Exapen), Alsept , R. Blagrove, Glanville, Hann, Lyon, W. Thomas, Thomson, Trust, 
Westlake.—Violoncellos : Messrs. Lindley (Principal), Goodban, Guest, ea: Hatton, Hausmann, Lavenu, W. Loder, Lucas, Phillips —Double Basses : 
Messrs. Anfossi (Principal), Campanile, Casolani, Castell, Griffiths, Howell, Pratten, Rowland, S, Severn, Vaudrelan.— Harps: Messrs. E. Perry, J. Trust.— 
Flutes: Messrs. Ribas, De Folly.—Obces: Messrs. Barret, Nicholson.—Clarionets: Messrs. Lazarus, Boosé.—Bassoons: Messrs. Baumann, Larkin.— 
Horns : Messrs. Platt, Harper, Jarrett, Rae.—Trumpets : Messrs. T. Harper, Handley.—Trombones : Messrs. Cioffi, Smithies, Healey.—Ophicleide: Mr 
Prospére.—Drums: Mr. Chipp.—Triangle: Mr. Seymour.—Bass Drum: Mr. Horton. 


THE MILITARY BAND—Which has been also increased, will be under the direction of Mr. GODFREY, Band-master of the Coldstream Guards, 


THE CHORUS-—The powerful and numerous Chorus of last year has been strengthened by TWENTY-FouR chosen and experienced Singers, 
and will number NINETY-TWo VotcEsS—40 LADIES aud 54 MALE VOICES. Cuorus MASTER, Signor BONCONSIGLIO. 
PromprTer, Signor MONTERASI. 


The Season will commence with Rosstn1’s T A N C R E D | In which Mad. PERSIANI & Mile. ALBONI 
Opera Seria of a will make their first appearance this Season. 

In the Month of March, Madile. ALBONI will also appear forthe First Time in CENBERENTOLA, in which she has recently created sucha sensation 
in Paris.—In the Month of April, Made. GRISI will appear in Dontzettt’s Opera of LA PAVORITA, in which Signor MARIO, Signor RONCONI, 
and Signor MARINI will also sustain principal parts.—Made. CASTELLAN will appearin Rosstni’s GUILLAUME TELL, which will be mounted 
with great splendour.—The Lessee has the honour to announce, that Made. PAULINE VIARDOT GARCIA, whose performances in St. Petersburgh, 
Vienna, and Berlin, in German and Italian Opera, have been attended with such unparalleled success, will arrive in this country in April, her engagement. 
extending to the end of the Season: and that MEYERBEER’s Grand Opera of LES HUGUENOTS, has been expressly adapted for the Royal Italian 
Opera for this distinguished Artiste, for whom an entirely new Répertoiré will be produced.—Madlle. ZOJA, the original and’ popular representative of 
Maria, in DonizETTI’s PIGLIA DEL REGGIMENTO, at the principal Theatre in Italy, will make her First Appearance in this county in May.-— 
In the Month of July will be produced AuBER’s last Opera of HAYDEE, OU LE SECRET, now attracting all Paris to the Opéra Comique. 

The Management has great Peorene in adding, that the Opera of“ Iaydée ”’ will be expressly arranged for this Theatre bythe Composer. M. AuBER has promised 
to assist at the production of his Opera, in which M. ROGER, the famed French Tenor, will make his First Appearance in his original part of “‘ Loredano.” 
Mad. VIAR will sustain the Character of “ Haydée.” Inthe production of the “ Huguenots,” “ Guillaume Tell,’. ‘ Fidelio,” and other chefs d’ceuvre, the 
utmost care and attention will be bestowed : the mise en scéne will be on the most costly scale; the Castes will include the leading Artistes; and the Choral and 
Instrumental forces will be aug mented to an unprecedented extent. ° 

Poet, and TRAsLATOR of the L1skETTI, Signor MAGGIONI, 
: ARRANGEMENTS FOR THE BALLET. 
The rule which gave such satisfaction to the musical public last season, that no divertissement should be suffered between the acts of operas, will be strictly 
adhered to. The performances will terminate with a ballet. During the season the following eminent Danseuses will appear :— 
MADAME FLORA PABBRI, Mile CAMILLE, Mile. CELESTE STEPHAN, 
(Her first appearance.) (Her first appearance these four years.) Mile. HONOR &E, 
Mile. LEOPOLDINE BRUSSI, Mile. THIERRY, . (Her first appearance.) 
(Premiere Danseuse of the Imperial Theatre in | (Of the Fenice, in Venice, her first appearance in AND 
Vienna, her first appearance in this country.) this country.) Mile. L uo ILE GRAHN, 
Mile. ELIZABETH ROBERT, Mile. LANGHER i ss appearance.) 
(Premiere Danseuse af the Academie Royale de | (Of the Scala, her first appearance in this country.) Liv At 
Musique in Paris, her first appearance in this Mile, ELIZABETTA FERRANTE, 
country.) (Of the Scala, her-first appearance.) M. 
Pl actin And a numerous body of Coryphées, Promineuses, and Figurantes. 
aitres de Ballet, M. CASAT I, (of the Scala at Milan); M. APPIANI (from the principal Theatres in Italy, France, and Belgium 
Regisseur de la Danse, M. O’BRYAN, _ Leader of the Baad, Mr. ALFRED MELLON. Composer, SIGNOR BILETT.. 
During the Season New Ballets and Divertissements will be produced for the leading’ Artistes. 
The Scenery by Messrs. GRIEVE and TELBIN. Premiere Artiste Costumiere, Mrs. E. BAILEY. 


The SUBSCRIPTION will consist of Forty-six Nights, commencing Tuesday, March 7th, and terminating Saturday, August ing 
Terms for the Season :—BOXES—Granp TIER, 250 Guineas; First Tren, 200 Guineas ; Pir Tier, 200 Guiriess; Sasoe tule, ae Guineasy Taine 
Tier, 125 Guineas; Fourtu Trer, 95 Guineas. STALLS—Pirt, 35 Pounds; First AMPHITHEATRE,, 25 Pounds. er ‘ 

Tickets, Stalls, and Boxes for the night or season, to be obtained at the Box-Office, and at the principal Libraries and Music Sellers, The performances 
will commence at Half-past Eight o’clock on Tuesdays; and at Eight precisely on Saturdays. Tho approaches to the Theatre will be greatly improved,— 

The Box-Office is open from Eleven till Five o'clock. Royal Italian Opera, Covent Garden, February \st, 1848. 
Printed and Published, for the Proprietors, at the ‘‘ Nassau Steam Press,” by WILLIAM SPENCE St. in’ i in? 

in the Fields, in the County ot Middlesex; where all communications for the Editor are to be we a reine Ky To be had re Teuton, Beas ‘street, Soko, 
Strange, Paternoster Row; Vickers, Holywell Street; and all Booksellers.—Saturday, February 19th, 1848, , . : 
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